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Introduction

This book is a practical course in translation from Arabic to English. It has
grown out of a course piloted at the University of Durham, and has its
origins in Thinking Translation, a course in French—English translation by
Sdndor Hervey and Ian Higgins, first published in 1992. The approach is
essentially the same as in that book, but a number of key concepts, notably
cultural transposition, compensation and genre, have been considerably
redefined and clarified in the light of a decade’s experience in teaching all
five versions of the course — Genman, Spanish and Italian, as well as French
and Arabic. This book also contains topics not found in the versions for
European languages, dealing with various forms of repetition and semantic
parallelism in Arabic, as well as a chapter on metaphor, which poses specific
challenges in Arabic>English translation.

‘Can translation be taught?’ The question is asked surprisingly often —
sometimes even by good translators, whom one would expect to know better.
Certainly, as teachers of translation know, some people are naturally better at
it than others. In this, aptitude for translation is no different from aptitude for
any other activity: teaching and practice help anyone, including the most
gifted, to perform at a higher level. Even Mozart had music lessons.

Most of us, however, are not geniuses. Here again, anyone who has taught
the subject knows that a structured course will help most students to become
significantly better at translation — sometimes good enough to earn their
living at it. This book offers just such a course. Its progressive exposition of
different sorts of translation problem is accompanied with plenty of practice
in developing a rationale for solving them. It is a course not in translation
theory, but in translation method, encouraging thoughtful consideration of
possible solutions to practical problems. Theoretical issues do inevitably
arise, but the aim of the course is to develop proficiency in the method, not
to investigate its theoretical implications. The theoretical notions that we
apply are borrowed eclectically from translation theory and linguistics, solely
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2 Thinking Arabic translation

with this practical aim in mind.

If this is not a course in translation theory or linguistics, it is not a
language-teaching course either. The focus is on how to translate. It is assumed
that the student already has a good command of Arabic and is familiar with
the proper use of dictionaries and, where appropriate, databases. The course
is therefore aimed at final-year undergraduates, and at postgraduates or others
seeking an academic or professional qualification in translation. That said,
the analytical attention given to a wide variety of texts means that students
do learn a lot of Arabic — and probably a fair bit of English too.

This last point is important. While our main aim is to improve quality in
translation, it must be remembered that this quality requires the translator to
have an adequate command of English as well as Arabic. Assuming that this
is the case, translator training normally focuses on translation into the mother
tongue, because higher quality is achieved in that direction than in translating
into a foreign language. Hence the almost exclusive focus on translation into
English in this course. By its very nature, however, the course is also useful
for Arab students seeking to improve their skills in translation into English:
this is a staple part of English studies throughout the Arab world, and Thinking
Arabic Translation offers a new methodology and plenty of practical work in
this area.

The course has a progressive structure, with an overall movement from
general genre-independent issues to specific genre-dependent ones. Chapters
1-4 deal with the fundamental issues, options and alternatives of which a
translator must be aware: translation as process, translation as product, cultural
issues in translation, and the nature and crucial importance of compensation
in translation. Chapters 5-11 deal with translation issues relating to key
linguistic notions: semantics (denotative and connotative meaning, and
metaphor), and the formal properties of text (considered on six levels of
textual variables from the phonic to the intertextual). Chapters 12 and 13
deal with stylistic issues (register, sociolect, dialect), and genre. Chapters
14-16 focus on specific genres in which Arabic>English translators might do
professional work: technical (scientific) translation, constitutional translation,
and consumer-oriented translation. Finally, Chapter 17 deals with revision
and editing.

Chapter by chapter, then, the student is progressively trained to ask, and
to answer, a series of questions that apply to any text given for translation.
Pre-eminent among these are: ‘What is the purpose of my translation, and
what are the salient features of this text?” No translation is produced in a
vacuum, and we stress throughout the course that the needs of the target
audience and the requirements of the person commissioning the translation
are primary factors in translation decisions. For this same reason, we always
include a translation brief in the assignment. As for the salient features of the
text, these are what add up to its specificity as typical or atypical of a
particular genre or genres. Once its genre-membership, and therefore its
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Introduction 3

purpose, has been pinned down, the translator can decide on a strategy for
meeting the translation brief. The student’s attention is kept focused on this
issue by the wide variety of genres found in the practicals: in addition to
technical, legal and consumer-oriented texts, students are asked to work on
various sorts of journalistic, literary, and academic texts, political speeches,
tourist brochures, etc.

The sorts of question that need to be asked in determining the salient
features of any text are listed in the schema of textual matrices at the end of
this Introduction. The schema amounts to a check-list of potentially relevant
kinds of textual feature. On the whole, the features in the schema of textual
matrices are presented in the order in which they arise in the course. However,
there are two exceptions. Firstly, metaphor is included within the semantic
matrix, where it most coherently belongs (its placing at Chapter 11, after the
chapters on the formal properties of text, is motivated by the fact that metaphor
is a complex issue, with a bearing on stylistic and generic issues, discussed
in Chapters 12 and 13, as well as semantic ones). Secondly, as a reminder of
the prime importance of purpose and genre, the genre matrix is placed at the
top of the schema.

There are two reasons for keeping discussion of genre as such until Chapter
13, even though its decisive importance is stressed throughout. The first is
that the genre-membership of a text cannot be finally decided until the other
salient features have been isolated. The second is that we have found that
students are more confident and successful in responding to genre requirements
after working on semantic and formal properties of texts and on language
variety than before. This is particularly true of texts with hybrid genre-features.
Apart from genre, the schema of textual matrices outlines the investigation,
in Chapters 3 and 5-11, of translation issues raised by textual features.
(Compensation, the subject of Chapter 4, is not a textual feature, and so does
not figure in the schema.) Students are advised to refer to the schema whenever
they tackle a practical: it is a progressive reminder of what questions to ask
of the text set for translation.

While the course systematically builds up a methodological approach, we
are not trying to ‘mechanize’ translation by offering some inflexible rule or
recipe. Very much the opposite: translation is a creative activity, and the
translator’s personal responsibility is paramount. We therefore emphasize the
need to recognize options and alternatives, the need for rational discussion,
and the need for decision-making. Each chapter is intended for class discussion
at the start of the corresponding seminar, and a lot of the practicals are best
done by students working in small groups. This is to help students keep in
mind that, whatever approach the translator adopts, it should be self-aware
and methodical.

The course is intended to fit into an academic timetable lasting one year.
Each chapter needs at least 2 hours of seminar time. It is vital that each
student should have the necessary reference books in class: a comprehensive
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4 Thinking Arabic translation

Arabic-English dictionary (we recommend Wehr), a similar-sized English-
Arabic dictionary, a monolingual Arabic dictionary (such as G| & ool
#Ne ¥y 1996), an English dictionary and an English thesaurus. Some of the
practical work will be done at home — sometimes individually, sometimes in
groups — and handed in for assessment by the tutor. How often this is done
will be decided by tutors and students between them. Full suggestions for
teaching and assessment can be found in James Dickins, Sdandor Hervey and
lan Higgins, Thinking Arabic Translation: Tutor's Handbook (Routledge
2002), which can be obtained from the address given on the opening page of
this book.

Further materials relating to this course can be obtained directly from
James Dickins at the following address: Dept. of Arabic (Institute for Middle
Eastern and Islamic Studies), School of Modern Languages and Cultures,
University of Durham, Al-Qasimi Building, Elvet Hill Road, Durham DHI
3TU, United Kingdom (e-mail: james.dickins @durham.ac.uk, or
James.Dickins @urz.uni-heidelberg.de). They are also available on James
Dickins’ homepage at the University of Heidelberg, Department for Languages
and Cultures of the Near East — Semitic Studies (<http://semitistik.uni-
hd.de/dickins/index.htm>, or <http://semitistik.uni-hd.de/dickins/dickins/
index_e.htm>). The materials include additional discussion of Arabic>English
translation issues, additional practical materials, and further handouts which
considerations of space precluded us from including in the Tutor’s Handbook.
The materials are particularly suitable for tutors teaching more intensive
Arabic>English translation courses of three or more class hours per week.
Any comments on this book are welcome, particularly those relating to possible
improvements. These can be sent direct to James Dickins at the above address.

We have used a number of symbols throughout this book, as follows:

{ } Indicates key elements in ST and/or TT where these might not otherwise
be clear.

() Indicates zero elements in translation (translation by omission).

bold When technical or theoretical terms first occur, they are set out in bold
type; they are also listed in the Glossary.

Ch. Section reference to section in another chapter (e.g. Ch. 9.2.2 means
‘Section 9.2.2°).

§ Section reference to section in the same chapter.
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SCHEMA OF TEXTUAL MATRICES

Question to ask
about the text

MATRIX OF FEATURES

Examples of
typical features

What genre(s)
does this text
belong to:

GENRE MATRIX (Ch. 13)

Genre-types: literary
religious
philosophical
empirical
persuasive
hybrid

Oral vs written:

short story, etc.

Quranic commentary, etc.

essay on good and evil, etc.
scientific paper, balance sheet, etc.
law, advertisement, etc.

sermon, parody, job contract, etc.
dialogue, song, sub-titles, etc.

Are there signifi-
cant features
presenting a
choice between:

CULTURAL MATRIX (Ch. 3)
Exoticism

Calque

Cultural borrowing
Communicative translation
Cultural transplantation

wholesale foreignness

idiom translated literally, etc.
name of historical movement, etc.
public notices, proverbs, etc.
Romeo recast as .3, etc.

Are there
significant
instances of:

SEMANTIC MATRIX (Chs.5, 6, 11)
Denotative meaning

Attitudinal meaning

Associative meaning

Affective meaning

Allusive meaning

Collocative meaning

Reflected meaning

Metaphorical meaning

synonymy, etc.

hostile attitude to referent, etc.
gender stereotyping of referent, etc.
offensive attitude to addressee, etc.
echo of proverb, etc.

collocative clash, etc.

play on words, etc.

original metaphor, etc.

FORMAL MATRIX (Chs. 7-10)

Are there Phonic/graphic level alliteration, onomatopoeia, etc.

significant Prosodic level vocal pitch, rhythm, etc.

features Grammatical level: lexis archaism, overtones, etc.

on the: syntax simple vs complex syntax, etc.
Sentential level intonation, subordination, etc.
Discourse level cohesion markers, etc.
Intertextual level pastiche, Quranic allusion, etc.
VARIETAL MATRIX (Ch. 12)

Are there Tonal register ingratiating tone, etc.

significant Social register Islamist intellectual, etc.

instances of:

Sociolect
Dialect

urban working class, etc.
Egyptianisms, etc.
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1

Preliminaries to
translation as a process

1.1 BASIC DEFINITIONS

An obvious place to begin a translation course is to examine translation as a
process — what it is that the translator actually does. To do this, we must note
at the outset a few basic terms that will be used throughout the course:

Text Any given stretch of speech or writing assumed to make a coherent
whole. A minimal text may consist of a single word — for instance, the
road sign —as ‘stop’ — provided this is construed as an independent message.
A maximal text may run into thousands of pages. An example of a maximal
text in Arabic would be the many volumes of Jwu )| 7&u,5 LSS
¢l gLl 4 by the classical Islamic writer (g yabdl ju, o o daa s,
sometimes referred to in English as Tabari’s Annals.

Source Text (ST) The text requiring translation.

Target Text (TT) The text which is a translation of the ST.

Source Language (SL) The language in which the ST is spoken or written.

Target Language (TL) The language into which the ST is to be translated.

Strategy The translator’s overall ‘game-plan’, consisting of a sct of strategic
decisions taken after an initial reading of the ST, but before starting
detailed translation.

Strategic decisions The first set of reasoned decisions taken by the translator.
These are taken before starting the translation in detail, in response to the
following questions: ‘What is the message content of this particular ST?
What are its salient linguistic features? What are its principal effects?
What genre does it belong to and what audience is it aimed at? What are
the functions and intended audience of my translation? What are the
implications of these factors? If a choice has to be made among them,
which ones should be given priority?’
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Preliminaries to translation as a process 7

Decisions of detail Reasoned decisions concerning the specific problems of
grammar, lexis (vocabulary), etc., encountered in translating particular
expressions in their particular context. Decisions of detail can only be
made in the light of strategy. Naturally, however, problems of detail may
arise during translating which raise unforeseen strategic issues and oblige
the translator to refine the original strategy somewhat.

With these terms in mind, the translation process can be broken down into
two types of activity: understanding an ST and formulating a TT. These do
not occur successively, but simultaneously; indeed, one often does not even
realize that one has imperfectly understood the ST until coming up against a
problem in formulating the TT. When this happens, it may be necessary to
go back and reinterpret the ST in the light of one’s new understanding of it.
This reinterpretation sometimes means that the original strategy has to be
revised, this revision in turn entailing changes to some of the decisions of
detail already taken. Nevertheless, it is useful to discuss ST interpretation
and TT formulation as different, separable processes.

The component processes of translation are not different from familiar
things that all speakers and listeners do every day. Comprehension and
interpretation are processes that we all perform whenever we listen to or read
a piece of linguistically imparted information. Understanding even the simplest
message potentially involves all our experiential baggage — the knowledge,
beliefs, suppositions, inferences and expectations that are the stuff of personal,
social and cultural life. Understanding everyday messages is therefore not all
that different from what a translator does when first confronting an ST — and
itis certainly no less complicated.

In everyday communication, evidence that a message has been understood
may come from appropriate practical responses — for example, if someone
has asked you for a spoon, and you give them a spoon and not a fork. Or it
may come from an appropriate linguistic response — such things as returning
a greeting correctly, answering a question satisfactorily, or filling in a form.
None of these are translation-like processes, but they do show that the
comprehension and interpretation stage of translation involves a perfectly
ordinary, everyday activity that simply requires a standard command of the
language used.

1.2 INTER-SEMIOTIC TRANSLATION

One everyday activity that does resemble translation proper is what Roman

Jakobson calls inter-semiotic translation (Jakobson 1971: 260-6), that is,

translation between two semiotic systems (a semiotic system being a system

for communication). ‘The green light means go’ is an act of inter-semiotic

translation, as is ‘The big hand’s pointing to twelve and the little hand’s
www.kaues.org



8 Thinking Arabic translation

pointing to four, so it’s four o’clock’. In each case, there is translation from a
non-linguistic communication system (traffic lights, clock-face) to a linguistic
one. To this extent, everyone is a translator of a sort.

1.3 INTRALINGUAL TRANSLATION

Still more common are various sorts of linguistic response to linguistic stimuli
which are also very like translation proper, even though they actually take
place within a single language. These sorts of process are what Jakobson
(ibid.) calls intralingual translation.

We will consider the two extremes of intralingual translation, to see what
its major implications are. Take the following scenario. Jill is driving Jack
through the narrow streets of a small town. A policeman steps out and stops
them. As he leans to speak to Jill, she can see over his shoulder that, further
on, a lorry has jackknifed and blocked the street. At one extreme of intralingual
translation lies the kind of response typified in this exchange:

POLICEMAN There’s been an accident ahead, Madam — I’m afraid you’ll
have to turn left down St Mary’s Lane here, the road’s blocked.

JILL Oh, OK. Thanks.
JACK What did he say?
JILL We’ve got to turn left.

The policeman’s essential message is ‘Turn left’. But he has been trained
in public relations and he does not want to sound brusque. So he starts by
mollifying the driver with a partial explanation, ‘There’s been an accident’,
and then presents his instruction somewhat apologetically, by introducing it
with ‘I’m afraid’. ‘St Mary’s Lane’ even implies a shared sense of local
solidarity with the motorist; but the policeman also adds ‘here’, in case Jill
does not in fact know the town. Finally, he completes his explanation.

When Jack asks what the policeman has said, however, Jill separates the
gist of the policeman’s message from all the circumstantial details and the
tonal subtleties, and reports it in her own words. This is an example of a type
of intralingual translation which we shall call gist translation. The example
also shows two other features which intralingual translation shares with
translation proper. First, Jill’s is not the only gist translation possible. For
instance, she might have said, ‘We’ve got to go down here’. Amongst other
things, this implies that at least one of the people in the car does not know
the town: the street name would be of no help in identifying which road is
meant. A third possibility is, ‘We’ve got to go down St Mary’s Lane’; if Jack
and Jill do know the town, the gist of the policeman’s message is accurately
conveyed.

The other feature shared by intralingual translation and translation proper
is that the situation in which a message is expressed crucially affects both
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how it is expressed and how it is received. By ‘situation’ here we mean a
combination of three elements:

1. Linguistic context (for example, the policeman’s words and Jack’s
question).

2. Non-linguistic circumstances (such as being stopped in a car and having to
take a diversion).

3. The experiential baggage of the participants (knowing or not knowing the
town; familiarity or unfamiliarity with conventions for giving and receiving
instructions; liking or disliking the police, etc.).

There are so many variables in the message situation that it is impossible
to predict what the gist translation will be or how the addressee will take it.
For example, Jill might simply have said, ‘Tum left’, a highly economical
way of reporting the gist — no bad thing when she is concentrating on driving.
However, depending on how she says it, and how Jack receives it, it could
give the impression that the policeman was rude.

Another reason why ‘Tumn left’ could sound rude is that, grammatically, it
looks like direct speech — an imperative — whereas all Jill’s other gist translations
are clearly indirect speech (or ‘reported speech’). All translation might be
regarded as a form of indirect speech, inasmuch as it does not repeat the ST,
but reformulates it. Yet most TTs, like ‘Turn left’, mask the fact that they are
indirect speech by omitting such markers as ‘The author says that ...” or
modulation of point of view (as in substituting ‘we’ for ‘you’, or ‘he’ for ‘T’).
As a result, it is very easy for reformulation consciously or unconsciously to
become distortion, either because the translator misrepresents the ST or because
the reader misreads the TT, or both.

Gist translation, like any translation, is thus a process of interpretation.
This is seen still more clearly if we take an example at the opposite extreme
of intralingual translation. Jill might easily have interpreted the policeman’s
words by expanding them. For example, she could build on an initial gist
translation as follows:

We’ve got to go down St Mary’s Lane — some fool’s jackknifed and
blocked the High Street.

Here, she puts two sorts of gloss on the policeman’s message: she adds
details that he did not give (the jackknifing, the name of the street) and her
own judgement of the driver. We shall use the term exegetic translation to
denote a translation that explains and elaborates on the ST in this way. The
inevitable part played by the translator’s experiential baggage becomes obvious
in exegetic translation, for any exegesis by definition involves explicitly
invoking considerations from outside the text in one’s reading of it — here,
the jackknifed lorry, Jill’s knowledge of the town, and her attitude to other
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road-users.

An exegetic translation can be shorter than the ST, as in this example, but
exegesis is usually longer, and can easily shade into general observations
triggered by the ST but not really explaining it. Knowing the town as she
does, Jill might easily have gone on like this:

That’s the second time in a month. The street’s just too narrow for a thing
that size.

The explanation added in the second sentence is still just about admissible as
exegetic translation, but it does go much farther than the policeman’s statcment.

As the above examples suggest, it is sometimes hard to keep gist translation
and exegetic translation apart, or to see where translation shades into comment
pure and simple. It certainly seems very hard to achieve an ideal rephrasing,
a halfway point between gist and exegesis that would use terms radically
different from those of the ST, but add nothing to, and omit nothing from, its
message content. Might one say that ‘I consumed a small quantity of alcohol
approximately 60 minutes ago’ is a rephrasing of ‘I had a little drink about
an hour ago’? If it is, it is distinctly inexact: the tone and connotations of the
two utterances are very different, and ‘a small quantity of alcohol’ and ‘a
little drink’ can hardly be said to have the same denotative meaning.

1.4 INTERLINGUAL TRANSLATION

Just as it is possible to have intralingual gist and exegetic translation, so it is
possible to have interlingual translation (i.e. translation proper) which involves
gist or exegesis. In Arabic>English translation, translations which involve
gisting are most likely to arise where the Arabic ST involves a high degree of
repetition of meaning (i.e. semantic repetition). Consider the following
example (Johnstone 1991: 89-90):

Gyandl culs ¢|Ju‘a.h_,l&3.ld el yaidl yeldd jugiady yaued jadidl
Lol gbe ol LIS fay . el JLaa pon (e gl Laaily
‘;,‘Li—i__dL:;_:.L_;i—I__..a_iIJ_,:La Lyanll calsS By e Y Gula
Sladd Lead a6 et alisn o Joad Ao gls B Lod (e el
A fairly literal translation of this reads as follows (Johnstone 1991: 90):
Poetry is an expression and description of the feelings of poets and their
thoughts, whether the experience be real or from the fabric of the poet’s
imagination. And in both cases, the experience is true, because even if the
experience is not real — that is, imaginary — the poet lives in it for a long
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time before he composes his poetry, sensing it in the pulses of his heart
and feeling it flow in his blood. (75 words)

A rather more idiomatic translation might read:

Poetry is an expression of the thoughts and feelings of the poet. Whether
the experience be real or imaginary, it is true in the sense that the poet has
spent a great deal of time experiencing it internally before composing his
poetry. (42 words)

Good examples of exegetic translation in various degrees can be found in
different English interpretations of the Quran. Consider for example the
following three translations of (,a3a¥! 3 ,s.u by Rodwell (1909), Al-Hilali
and Khan (1997), and Tumer (1997) (the translations are presented with
corresponding verse numbering to the original; the translation of Al-Hilali
and Khan has been slightly amended, to omit information which is irrelevant
to the current discussion):

1
Lt 35 (n
FAATAIRE S

Wy o590 I (V)
Bl EI &, ()

Rodwell

In the name of God, the Compassionate, the Merciful
1. SAY: He is God alone:

2. God the eternal!

3. He begetteth not, and He is not begotten

4. And there is none like unto Him.

Al-Hilali and Khan

In the name of Allah, the Most Beneficent, the Most Merciful

1. Say, O Muhammad: He is Allah, (the) One.

2. Allah As-Samad (the Self-Sufficient Master, Whom all creatures need.
He neither eats nor drinks).

3. He begets not, nor was He begotten,

4. And there is none co-equal or comparable unto Him.
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Turner

In the Name of God, the Compassionate, the Merciful.

1. Say: ‘My God is One;

2. The cosmos is a manifestation of His eternal names, for He is mirrored
in all things in a most subtle manner, and He is free from all wants and
needs.

3. He does not beget or produce anything, nor is he begotten or produced
by anything

4. And there is nothing in the whole of the cosmos that can be likened to
Him.’

Rodwell’s translation here can be regarded as having no exegetical elements.
Al-Hilali and Khan include an exegetical gloss ‘O Muhammad’, and another
gloss on As-Samad (which they transliterate rather than translating), and they
translate |44 S as ‘co-equal or comparable’, which is arguably an exegetical
expansion. Tumer’s is the most obviously exegetical version, and he refers to
his interpretation as an ‘“‘exegetically-led” reading’ (Tumer 1997: xvi).

In general, while translation proper may include elements of gist or exegesis,
the dominant mode of translation is one which involves rephrasing between
the ST and TT.

PRACTICAL 1
Practical 1.1 Intralingual translation

Assignment

(i) Identify the salient features of content and expression in the following
text, and say what its purpose is.

(i) Recast the text in different words, adapting it for a specific purpose
and a specific public. Define carefully what the purpose and the public
are.

(iii) Explain the main textual changes you made. (Do this by inserting into
your TT a superscript note-number after each point you intend to discuss,
and then discussing these points in order, starting on a fresh sheet of
paper. Whenever you annotate your own TTs, this is the system you
should use.)

Contextual information

This text is taken from the narrative version of the satirical BBC television
programme Yes, Minister, which revolves around the manipulation of the
incompetent Minister for Administrative Affairs, Jim Hacker, by the wily
Permanent Secretary of the Department, Sir Humphrey. Hacker is trying to
reorganize the Department. Sir Humphrey has no intention of letting this
happen. In this extract from his diary, Hacker tells what happens when he
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broaches the subject (Lynn and Jay 1990: 135).

ST

Today I attempted to explain the new system to Sir Humphrey, who
effectively refused to listen.

Instead, he interrupted as I began, and told me that he had something
to say to me that I might not like to hear. He said it as if this were
something new!

As it happens, I'd left my dictaphone running, and his remarks were
recorded for posterity. What he actually said to me was: ‘Minister, the
traditional allocation of executive responsibilities has always been so
determined as to liberate the Ministerial incumbent from the administrative
minutiae by devolving the managerial functions to those whose experience
and qualifications have better formed them for the performance of such
humble offices, thereby releasing their political overlords for the more
onerous duties and profound deliberations that are the inevitable
concomitant of their exalted position.’

I couldn’t possibly imagine why he thought I wouldn’t want to hear
that.

Presumably, he thought it would upset me — but how can you be upset
by something you don’t understand a word of?

Yet again, I asked him to express himself in plain English. This request
always surprises him, as he is always under the extraordinary impression
that he has already done so.

Practical 1.2 Gist translation

Assignment

Produce a gist translation of the following extract (from the Kuwaiti newspaper,
b ¢l1, February 1988). The TT should comprise about 90 words including
the headline. You are an official employed by the New Zealand embassy in
Cairo, and you are doing the translation for the embassy political officer. She
is interested in the main characters and events but does not need to know all
the individuals involved. Identify which elements you decided to remove
from your translation, and explain why you did so.
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2

Preliminaries to
translation as a product

2.1 DEGREES OF FREEDOM IN TRANSLATION

As we saw in Chapter 1, translation can be viewed as a process. However, in
each of the examples where the driver ‘translated’ the policeman’s words,
the evidence we had for the process was a product — a gist translation and an
exegetic translation. Here, too, it is useful to examine two diametric opposites:
in this case, two opposed degrees of freedom of translation, showing extreme
SL bias on the one hand and extreme TL bias on the other.

2.1.1 Interlinear translation

At the extreme of SL bias is interlinear translation, where the TT does not
necessarily respect TL grammar, but has grammatical units corresponding as
closely as possible to every grammatical unit of the ST. Here is an example
of an interlinear translation of an Arabic proverb (found, with some variants,
in a number of Arabic dialects):

ol obs |
The/What passed died

The following is an interlinear translation of the first line of one of the
pre-Islamic 4ila s poems, aal Gilaa. In this translation ~ indicates that the
two English words so linked correspond jointly to one Arabic word in the
ST; - indicates that the two English words so linked correspond to two linked
Arabic forms or words in the ST, and // indicates a hemistich (half-line)
break in the middle of the line. This is a standard feature of traditional
Arabic poetry, and is marked in the ST by a space between the words
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L4_’Al_‘s_‘a_a and u.;.m.a which is longer than the spaces between other words in
the line. ’

Disappeared the-camping~grounds alighting~places-their and-stopping
~places-their // in-Mina become~deserted Ghaul-its and-Rijam-its

As is apparent from the incomprehensibility of the English TT here, interlinear
translation is normally only employed where the purpose of the translation is
to shed light on the structure of the ST. Mainly used in descriptive linguistics
or language teaching, interlinear translation is of no practical use for this
course, and we shall not consider it further.

2.1.2 Literal translation

Interlinear translation is actually an extreme form of the much more common
literal translation. In literal translation proper, the denotative meaning of
words is taken as if straight from the dictionary (that is, out of context), but
TL grammar is respected. Because TL grammar is respected, literal translation
very often unavoidably involves grammatical transposition — the replacement
or reinforcement of given parts of speech in the ST by other parts of speech
in the TT. A simple example is translating the colloquially-oriented L3]I
ouwa&as ‘It’s sunny’: the TT has a ‘dummy-subject’ ‘it’ where the ST has
the word Lis | (‘the world’), and an adjective ‘sunny’, where the ST has the
noun o (‘sun’).
The following is the first line of a..) dGlas, with a litcral translation:

The camping grounds have disappeared — their alighting places and their
stopping places // at Mina; its Ghaul and its Rijam have become deserted

In this translation, the standard grammar and word order of English are
respected; however, everything which might be transferred on a simple word-
by-word basis from the Arabic is so transferred. For most purposes, literal
translation can be regarded as the practical extreme of SL bias.

2.1.3 Free translation

At the opposite extreme, where there is maximum TL bias, is free translation.
Here there is only a global correspondence between the textual units of the
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ST and those of the TT. A possible free translation of the colloquial Arabic
proverb ol =la |, discussed above, would be ‘Let bygones be bygones’.
Here the grammar is completely different and the metaphor of ‘dying’ is
lost. Similarly, a free translation of the proverb clile o sy <l o 52 might be
‘You win some, you lose some’; here the grammar and vocabulary are
completely different.

2.1.4 Communicative translation

These examples of free translation are also examples of communicative
translation A communicative translation is produced, when, in a given
situation, the ST uses an SL expression standard for that situation, and the
TT uses a TL expression standard for an equivalent target culture situation.
‘Let bygones be bygones’ is an obvious translation of ol <ls QJJ!. and, in
some situations at least, would be virtually mandatory. This is true of very
many culturally conventional formulae that do not invite literal translation.
Public notices, proverbs, and conversational clichés illustrate this point:

oaaaidl p gias No smoking (public notice)
aaly yaas oy sicar o o Tokill two birds with one stone (Standard Arabic proverb)
caly e S Don’t mention it (conversational cliché)

As these few examples suggest, communicative translation is very common.
Communicative translation apart, however, this degree of freedom is no more
useful as standard practice than interlinear translation, because potentially
important details of message content are bound to be lost.

2.1.5 From interlinear to free translation

Between the two extremes of literal translation and free translation, the degrees
of freedom are infinitely variable. Whether there is any perfect halfway point
between the two is open to question. However, in assessing translation freedom,
it is useful to situate the TT on a scale between extreme SL bias and extreme
TL bias, with notional intermediate points schematized as in the following
diagram, adapted from Newmark (1981: 39):

SL bias < ® TL bias
Literal Faithful Balanced Idiomizing Free
(SL/TL)
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By an idiomizing translation, we mean one that respects the ST message
content, but prioritizes TL ‘naturalness’ over faithfulness to ST detail; it will
typically use idioms or familiar phonic and rhythmic patterns to give an easy
read, even if this means sacrificing nuances of meaning or tone. By ‘idiom’
we mean a fixed figurative expression whose meaning cannot be deduced
from the denotative meanings of the words that make it up, as in ‘football’s
not my cup of tea’, ‘that’s a different kettle of fish’, etc. Note that ‘idiomizing’
is not synonymous with ‘idiomatic’: throughout this course we use the term
‘idiomatic’ to denote what sounds ‘natural’ and ‘normal’ to native speakers —
alinguistic expression that is unexceptional and acceptable in a given language
in a given context.

The five points on the scale — as well as the rarely used interlinear translation
— can be illustrated by the following translations of the phrase »ia J4% .

o1 A JLS! Ll JLasyl,

[INTERLINEAR Like these things to them demand much now.]
LITERAL The likes of these things have much demand now.
FAITHFUL Things like these are in great demand now.
BALANCED  This kind of thing’s in great demand at the moment.
IDIOMIZING  This type’s all the rage.

FREE This one’s dead trendy.

Note that the last four TTs are all idiomatic, but only one of them is an
idiomizing translation. It should also be noted that quite frequently, as
translations get more free, they become more informal, as illustrated by these
examples. There is, however, no necessary correlation between informality
and freeness of translation. The pompous ‘Such artifacts are at the absolute
pinnacle of their popularity, madam’ is just as possible a free translation of
OV i8S JUS! Lale LY o3a Jiaas is “This one’s dead trendy’.

2.2 EQUIVALENCE AND TRANSLATION LOSS

In defining communicative translation, we used the term ‘equivalent target
culture situation’. As a matter of fact, most writers on translation use the
terms ‘equivalence’ and ‘equivalent’, but in so many different ways that
equivalence can be a confusing concept even for teachers of translation, let
alone their students. Before going further, then, we need to say what we
mean, and what we do not mean, by ‘equivalence’ and ‘equivalent’. Since
this is not a course in translation theory, we shall not go in detail into the
more general philosophical implications of the term ‘equivalence’. Nida (1964),
Toury (1980), Holmes (1988) and Snell-Homby (1988) between them provide
a useful introduction to the question.

www.kaues.org



Preliminaries to translation as a product 19

2.2.1 Equivalence

The many different definitions of equivalence in translation fall broadly into
one of two categories: they are either descriptive or prescriptive. Descriptively,
‘equivalence’ denotes the relationship between ST features and TT features
that are seen as directly corresponding to one another, regardless of the
quality of the TT. Thus, descriptively, the following utterances are equivalents:

Jsaull ¢ sias  forbidden is the entrance
Ladlad | pa with the well-being

Prescriptively, ‘equivalence’ denotes the relationship between an SL
expression and the canonic TL rendering of it as required, for example, by a
teacher. So, prescriptively, the following pairs of utterances are equivalents:

Jsaull g sias  noentry
Loduad | pa goodbye

An influential variant of prescriptive equivalence is the ‘dynamic
equivalence’ of the eminent Bible translator Eugene Nida. This is based on
the ‘principle of equivalent effect’, which states that ‘the relationship between
receptor and message should be substantially the same as that which existed
between the original receptors and the message’ (Nida 1964: 159). Nida’s
view does have real attractions. We shall be suggesting throughout the course
that there are all sorts of reasons — reasons of grammar, idiom, context,
genre, etc. — why a translator might not want to translate a given expression
literally. A case in point is communicative translation, which may be said to
be an example of ‘dynamic equivalence’ (cf. Nida 1964: 166: ‘That is just
the way we would say it’). However, there is a danger, especially for student
translators with exceptional mother-tongue facility, that ‘dynamic equivalence’
might be seen as giving carte blanche for excessive freedom — that is, freedom
to write more or less anything as long as it sounds good and does retlect,
however tenuously, something of the ST message content. This danger is a
very real one, as any teacher of translation will confirm. It is in fact a
symptom of theoretical problems contained in the very notion of ‘equivalent
effect’, most notably the normative ones.

To begin with, who is to know what the relationship between ST message
and source-culture receptors is? For that matter, is it plausible to spcak of the
relationship, as if there were only one: are there not as many relationships as
there are receptors? And who is to know what such relationships can have
been in the past? In any case, few texts have a single effect, even in one
reading by one person.

A good example of the problematicity of achieving an equivalent effect in
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Arabic>English translation is the translation of a piece of ancient Arabic
poetry, such as aauJ il . Even in principle, it seems impossible to achieve
in an English translation the effect created by a—uJ < _ila_. on the original
audience of the poem, i.e. the Arabs of pre-Islamic Arabia. In fact, it seems
impossible even to deterrnine what these effects might have been. Equally, it
seems almost certain that the effects achieved on a modern Arabic audience
will be quite different from those achieved on the original audience. The
differences between the two audiences are obviously enormous — pre-Islamic
pagan Bedouins vs mainly Muslim town-dwellers and villagers; a largely
illiterate audience listening to an essentially oral performance in a poetic
genre with which it is likely to be intimately acquainted, vs an exclusively
literate audience, which is likely to be making use of a heavily annotated
edition in a school or university, and which is used to a modem version of
Standard Arabic (even in the poetic domain) significantly different from the
Arabic of pre-Islamic poetry.

All this illustrates the dangers in the nortnative use of the term ‘equivalence’
to imply ‘sameness’, as it does in logic, mathematics and sign-theory. In
mathematics, an equivalent relationship is objective, incontrovertible and,
crucially, reversible. In translation, however, such unanimity and such
reversibility are unthinkable for any but the very simplest of texts — and even
then, only in terms of denotative meaning. For example, if cli_o a i Ja
¢ »—a» translates as ‘Do you like Egypt?’, will back-translation (that is,
translating a TT back into the SL) automatically give § joas ¢liiaci Ja,or
will it give § juas cliaas s, 0r § juas uad Ja? The answer depends, as
it always does in translation matters, on context — both the context of the ST
utterance and that of the TT utterance. The simplest of contexts is usually
enough to inhibit the reversibility that is crucial to equivalence in the
mathematical sense. And certainly even something as elementary as the
difference in tense gives § jua s eli s a el Jaand § ,ua o cliaas Ja
potentially quite distinct interpretations.

It would seem that, in so far as the principle of equivalent effect implies
‘sameness’ or is used normatively, it is more of a hindrance than a help, both
theoretically and pedagogically. Consequently, when we spoke of an
‘equivalent target culture situation’, we were not intending ‘equivalent’ to
have a sense specific to any particular translation theory, but were using it in
its everyday sense of ‘counterpart’ — something different, but with points of
resemblance in relevant aspects. This is how the term will be used in this
book.

We have found it useful, both in translating and in teaching translation, to
avoid an absolutist ambition to maximize sameness between ST and TT, in
favour of a relativist ambition to minimize difference: to look not for what is
to be put into the TT, but for what one might save from the ST. There is a
vital difference between the two ambitions. The aim of maximizing sameness
encourages the belief that, floating somewhere out in the ether, there is the
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‘right’ translation, the TT that is ‘equi-valent’ to the ST, at some ideal point
between SL bias and TL bias. But it is more realistic, and more productive,
to start by admitting that, because SL and TL are fundamentally different, the
transfer from ST to TT inevitably entails difference — that is, loss.

2.2.2 Translation loss

It is helpful here to draw an analogy with ‘energy loss’ in engineering. The
transfer of energy in any machine necessarily involves energy loss. Engineers
do not see this as a theoretical anomaly, but simply as a practical problem
which they confront by striving to design more efficient machines, in which
energy loss is reduced. We shall give the term translation loss to the incomplete
replication of the ST in the TT — that is, the inevitable loss of textually and
culturally relevant features. This term is intended to suggest that translators
should not agonize over the loss, but should concentrate on reducing it.

In fact, the analogy with energy loss is imperfect: whereas energy loss is a
loss (or rather, a diversion) of energy, translation loss is not a loss of translation,
but a loss in the translation process. It is a loss of textual effects. Further,
since these effects cannot be quantified, neither can the loss. So, when trying
to reduce it, the translator never knows how far there is still to go.

Nevertheless, despite the limitations of the analogy, we have found it
practical for translators, students and teachers alike. Once one accepts the
concept of inevitable translation loss, a TT that is not, even in all important
respects, a replica of the ST is not a theoretical anomaly, and the translator
can concentrate on the realistic aim of reducing translation loss, rather than
the unrealistic one of seeking the ultimate TT.

A few very simple examples, at the level of sounds and denotative meanings
of individual words, will be enough to show some of the forms translation
loss can take and what its implications are for the translator.

There is translation loss even at the most elementary level. True SL-TL
homonymy rarely occurs (since there is almost always some difference in
pronunciation across languages), and rhythm and intonation are usually
different as well. For instance, in most contexts 3 ,—a. and ‘cow’ will be
synonyms, and there will be no loss in denotative meaning in translating one
with the other. But 3 ,4, and ‘cow’ clearly sound different: there is significant
translation loss on the phonic and prosodic levels. In a veterinary textbook,
this loss is not likely to matter. But if the ST word is part of an alliterative
pattern in a literary text, or, worse, if it rhymes, the loss could be crucial.

Even if the ST word has entered the TL as a loan-word (e.g. ‘intifada’),
using it in the TT entails translation loss in at least two different ways. For
example, English-speakers pronounce ‘intifada’ differently from the way in
which Arabic speakers pronounce sl s 33/ (consider, for example, the

pronunciation of the & in Arabic); so using it in an English TT involves loss
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on the phonic level. In any case, ‘intifada’ still sounds foreign (cf. Ch. 3.5) in
English, despite the relative frequency of use in newspapers and political
writing over the past few years. Accordingly, using ‘intifada’ in an English
TT introduces a foreign element which is not present in an Arabic ST,
thereby losing the cultural neutrality of the ST expression.

In the opposite sort of case, where the ST contains a TL expression (e.g.
o 9=aaS ‘computer’, Jus s ‘mobile phone’), it is tempting to see the TT
as ‘correcting’ the ST, and therefore producing ‘gain’ rather than ‘loss’. In
fact, however, there is no less loss. If Arabic J.L s is translated as ‘mobile
phone’ (as it might well be in many contexts), there is palpable phonic and
prosodic loss, because the ST expression and the TT expression are pronounced
in ways which are clearly different from one other. There is also grammatical
translation loss, because the TT is less economical than the ST, and there is
lexical translation loss, because TT ‘mobile phone’ loses the foreignness that
Jols— has in Arabic. And a translation of Arabic ,5 s+ o S as English
‘computer’ involves not only a loss of foreignness but also an addition of a
transparent link with ‘compute’ which is lacking in the SL form.

As these examples suggest, it is important to recognize that, even where
the TT is more explicit, precise, economical or vivid than the ST, this difference
is still a case of translation loss. Some writers refer to such differences as
‘translation gains’. It is certainly true that the following TTs, for example,
can be said to be grammatically more economical, sometimes even more
elegant and easier to say, than their STs. But these so-called ‘gains’ are by
the same token grammatical, phonic or prosodic failures to replicate the ST
structures, and are therefore by definition instances of translation loss, as in
the following examples:

ST T
cross-eyed Jaal
Islamic jurisprudence i
sal il taxi
—als shark

Conversely, if we reverse these columns, we have a set of TTs that are
clearer, or more vivid than their STs: these TTs, too, all show translation
loss, because the ST structures have been violated:

ST T

Jaal cross-eyed

44as Islamic jurisprudence
taxi syal 3 L

shark s als
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If translation loss is inevitable even in translating single words, it is obviously
going to feature at more complex levels as well — in respect of connotations,
for example, or of sentence structure, discourse, language variety, and so on.
Examples will arise in Practicals 2.1 and 2.2, and many more later on, chapter
by chapter, as we deal with these and other topics.

2.2.2.1 Translation by omission

The most obvious form of translation loss is when something which occurs
in the ST is simply omitted from the TT. Such omission occurs fairly frequently
in Arabic/English translation, and is therefore worth specifically identif ying.
(For helpful further discussion of translation by omission, see Baker 1992:
40-2.)

Omission can occur for many legitimate reasons; the following are a few
illustrative examples. Quite often, omission reflects the different ways in
which Arabic and English link bits of text together (i.e. different patterns of
cohesiom; cf. Ch. 10.2.1). Arabic radio broadcasts, for example, often make
use of the phrase ... y |1ato introduce a piece of information which is related
to the material which has gone before, but takes the broadcast onto a new
sub-topic. Normally, the best translation of this in English is to simply miss
the phrase out. Similarly, one often finds the phrase , S ,ua_a (also
associated ‘variants’ such as s ,-S3 ,4—a Lasy) at the start of paragraphs in
Arabic newspapers; this can be regarded as a signal in Arabic that what
comes next is background information to the main argument (cf. Hatim
1997: 67-74). Again, one would normally not expect this to be translated in
an English TT.

Another occasion for omission is when the information conveyed is not
particularly important, and adding it would unnecessarily complicate the
structure of the TT. Consider, for example, the following extract from an
Arabic newspaper J gl eluwa aST a3 5 9331S Sy s eV Gt Il LS
[...] su=ai (= . Given a context in which it is not particularly important that
this statement was made in the evening, a reasonable translation of this
would be along the lines ‘Two days ago, the American President, Bill Clinton,
confirmed [...]' (Ives 1999: 3); unlike Arabic, English does not afford a
particularly elegant or stylistically normal way in this context of expressing
the concept ‘two days ago in the evening’.

Cultural difference (cf. Chapter 3) provides another area in which simple
omission may be a reasonable strategy. For example, when a Christian-oriented
Lebanese newspaper refers to the former Phalangist leader as L & I
Ju—a—a, the obvious translation is ‘Pierre Gemayel’ (Jones 1999: 5) not
enough hangs on the associations of respect in &1l here to warrant
including any equivalent in the TT. Similarly, in most contexts, the phrase

g_'.L‘.JI ol Lia oo oS! L s likely to be most reasonably translated
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as ‘Pope John-Paul II’ with the omission of any English equivalent of the ST
OSaslid I; most Western readers are likely to be unaware of any popes (such
as the Coptic pope) other than the Catholic one, and even if they are aware of
these other possibilities, such knowledge will in many contexts be irrelevant,
since it is only the Catholic pope in English who is typically referred to as
‘the Pope’.

2.2.2.2 Translation by addition

Translation by addition is translation in which something is added to the TT
which is not present in the ST. Like omission, addition is a fairly common
feature of Arabic/English translation and is therefore worth specifically
identifying.

Examples of translation by addition frequently occur where either general
considerations of English usage or specific contexts require something to be
added. Consider the phrase from a newspaper text about the Kosovo war of
1999 LS , o)l Laa s I 3o, This is much more acceptably translated as

‘ever since the days of Turkish hegemony’ (Ives 1999: 13) than as ‘ever
since Turkish hegemony’ (‘time of Turkish hegemony’ would also be possible).
The operative principle here seems to be that English resists regarding
‘hegemony’ as a concept involving time more strongly than does Arabic with
respect to {aaua. In English it is therefore necessary to add ‘days of” (or
something similar).

A similar example, which involves the specific context, rather than general
considerations of usage, is the following from the novel u,s_.Jl Cia o by

OJLAAH UA.AAL
This has been translated (Brown 1996: 58) as:

He was holding his breath and had closed his eyes to what was going on
around him

The context here is fairly personal; the author is interested in the events
immediately surrounding the central character of the novel, ,ul—o. The
translator has accordingly chosen to add ‘around him’, since this is an obvious
idiomatic means of expressing the personal nature of what is involved. There
is, however, no equivalent of ‘around him’ (e.g. 1J o—=) in the Arabic ST
(although it would be perfectly possible to have one); nor is any dictionary
likely to list ‘to go on around [one]’ as an equivalent of (¢ ,a. Accordingly, it
is justifiable to identify this as a case of translation by addition.
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2.2.2.3 Controlling translation loss

As we have suggested, translation loss is an inevitable consequence of the
fact that languages and cultures are different. Given this, the challenge to the
translator is not to eliminate it, but to control and channel it by deciding
which features, in a given ST, it is most important to respect, and which can
most legitimately be sacrificed in respecting them. The translator has always
to be asking, and answering, such questions as: does it matterif ‘Do you like
Egypt? does not reflect the distinction between § ,ias ¢lisaei Ja and Ja
§ »was ¢lia 237 Does it matter if Jubs 3 is foreign in Arabic, but ‘mobile
phone’ is not foreign in English, and sounds different in each case? If LI|
oL =lais phonically, rhythmically, grammatically, lexically and metaphor-
ically different from ‘Let bygones be bygones’? As we have already suggested,
there is no once-and-for-all answer to questions like these. Everything depends
on the purpose of the translation and on what the role of the textual feature is
in its context. Sometimes a given translation loss will matter a lot, sometimes
little. Whether the final decision is simple or complicated, it does have to be
made, every time, and the translator is the only one who can make it.

PRACTICAL 2
Practical 2.1 Literal vs balanced translation

Assignment
(i) With a view to producing yourown balanced TT, consider the following
text and the literal TT which follows it. Make a note of any elements
in the literal TT which immediately strike you as unidiomatic.
(ii)) Discuss the strategic problems confronting the translator of the text,
and outline your own strategy for dealing with them in order to produce
a balanced TT.
(iii) Translate thetextinto English.
(iv) Explain the decisions of detail you made in producing your TT.

Contextual information

This text is taken from an unsigned article entitled LaslUa 1 S LLao0YI,
which appeared in May 1997 in the London-based political magazine aJLsJ|
(from Conduit 1998: 19-21). The article deals with the British general election
of that year, which brought the Labour party into power following over
seventeen years of Conservative rule, first under Margaret Thatcher as Prime
Minister and then John Major. The section of the article from which the ST
is taken discusses the nature of the Conservative government under Margaret
Thatcher. It begins with a comparison between the Thatcher government and

the previous Labour administration.
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HQAIWWJQHJJ_.SYIuJF%LJLAI&HJ
J.AaJIJ_\Iu_.)L.L“LnJJulAJLJJH_MJLuﬁJILJL“m)JI
Lq_ouchAUuanJ_d|uJ~J|tJ)uugch_n_a;l|‘, J..L”u\_a
Jlsa¥l Gusloy sladnwd | Ejha plal Jlall pss y Lielama¥ | Lle ,l|
MJH:QJJJ.JGQILMI;JJ.@I&AJIM&*L&:
Sl 08 LS s o ey S G ol liatia o syl
&LL_RJIquLg.J,_-.JL;_,_,SJI;,LS,..:.JIgJL.L-JIU\,.xJIc_,L_&La
b clad g Lpagenl (Liasy bl ol plel QLI ciassy palall
cabeall spsalfis Bolhes SRUSHRS 2 gl tc oa L5SH paeainsl
GhellaS . ol Ually bhandly caslglly b, ¢Sy 5ladl TS, 5y
Cra Loy g pg Sl elly ol 5t b adl Laa ySall 8Ll | (g pa il
CJL.AJLOJISILM@J;,L;:JI&UJJJIQ_J;.HIU:.JI lel 2yl
obolaldl b Lol o sugd O 8 Laanid] culG bl sl
U oI Yk BT oo ks a8 Tl . < 5| 7S , =
pSal Ly alll 3,2l a3l 5l Sl ol | a ) Lelis = y<5

cabalall

Literal TT

The rule of the Conservatives was distinguished by its clearer and more
principled striving for the values of Western capitalism and by their
adoption of a gradual, total programme in order to separate the state and
the society; and the start of the project of gradual relinquishing of/by the
state of/from the task of social care and the clearing of the way in front of
the movement of investment and capital by means of the reduction of
taxes. And Thatcher set off from an unyielding philosophical-ideological
conception with which she fought the unions and broke their power; then
she transferred the public properties of the state in the great companies
and converted them to the private sector, and opened the door in front of
the citizens to buy their shares; and the policy of privatization covered
more than twenty large companies, including the iron—steel company, the
gas company, the electricity, the telephone, the oil, and the airports. She
also gave the renters of government houses the right to buy and own their
houses, and [she undertook] other measures in which she forced the state
to give up its properties to the benefit of the citizens. And/So the result
was that Britain in the eighties witnessed an economic movement and a
relative revival, and the inpouring of foreign capital, and the conviction
of the British voter came into being of the tangible, direct benefits of the
rule of the Conservatives.
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Practical 2.2 Degrees of freedom in translation

Assignment
(i) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate the text as part of an anthology
of modern Arabic short stories. Your intended readership are educated
English-speakers with only a general knowledge of the Arab world.
(i) Translate the text into English.
(iii) Explain the main decisions of detail you made in producing your TT,
paying special attention to the question of where on the free-literal
continuum the translation is most appropriately placed.

Contextual information

This passage is taken from the short story L1y ,LsJI by the Syrian writer
2 LS5 (from St John 1999: 22-4). The main characters 3143 and plyJ|
are two young people from a poor part of town who have fallen in love. The
two have just met up, as previously agreed, in another part of town. At the
start of this extract, plgJ| is speaking:

ST
«9¢La.ag_'.|_,:nLaJ.’m¢LA'l Jsiie il -
b L Y =
-“Q“IJ"’YIU—-‘ZJ.)'E‘}“—
womye lia o San Lasl -
WS Gma puye =y
Ol gd dausl Wl g Guye =
«Sougrdl ey =
S T
sl._;a\,i.Ln.aquJ!;:.\S-sm
.((L.a.l.Ls'_l.:un....\.l.la'l.;.u):‘}t,_'n JG
.«..._.Llnl -y
welga g sof OF aasl = »
«9¢La_'mf;,4.g_dl_,k_'.|»:du
RTINS R RVY O9s ol i u'l .L._s_,i) JG
sl 1 il L,
¥ rLgJ!c_.Ju
S gall |.3LaJ.i|_L'n).:__o|_'|.A.\:.'l Yy oyl e daaas oY i —
claels Ciigs . aglosw oaiae y panl 4oy He olaall sl cans 3
FTIE R XY

-

-
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o Slgnad Ll e Jas 1S Wil aly) s
coal Ul elia ayi— s

.«tLa.L;-_'l'l— »

.((A‘J-\-_ik‘.la;u.l Ol .Lg).l— »

wtbyidl o SU P Eoelba =

i ‘“U‘.\J‘AI_ »

i) Yo Sl —

b i) oS G ¥y Akl cidl agd Js Sl Slala -
ikl yall Laladl slaall

.((hL_ALJr)’\S_ )

oMad O g g Hyoinasy aalhs S 0 -
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3
Cultural transposition

3.1 BASIC PRINCIPLES

In this chapter, we complete our introduction to the notion of translation loss
by looking at some implications of the fact that translating involves not just
two languages, but a transfer from one culture to another. General cultural
differences are sometimes bigger obstacles to successful translation than
linguistic differences.

We shall use the term cultural transposition for the main types and
degrees of departure from literal translation that one may resort to in the
process of transferring the contents of an ST from one culture to another.
Any degree of cultural transposition involves the choice of features indigenous
to the TL and the target culture in preference to features with their roots in
the source culture. The result is to reduce foreign (that is SL-specific) features
in the TT, thereby to some extent naturalizing it into the TL and its cultural
setting.

The various degrees of cultural transposition can be visualized as points
along a scale between the extremes of exoticism and cultural transplantation.

Source-culture bias ¢ - Target-culture bias
L J A v A4
Exoticism Cultural Communicative Cultural
and Calque borrowing translation transplantation

3.2 EXOTICISM

The extreme options in signalling cultural foreignness in a TT fall into the
category of exoticism. A TT marked by exoticism is one which constantly
uses grammatical and cultural features imported from the ST with minimal
adaptation, and which thereby constantly signals the exotic source culture
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and its cultural strangeness. This may indeed be one of the TT’s chief attractions,
as with some translations of classical Arabic literature that deliberately trade
on exoticism. A TT like this, however, has an impact on the TL public which
the ST could never have had on the SL public, for whom the text has no
features of an alien culture.

A sample of exoticism in translation from Arabic would be a more or less
literal translation of the following simple conversation (we have given versions
of the conversation in both Standard Arabic, as it might appear in a short
story or novel, and the contextually more natural colloquial Arabic):

Literal translation Standard Arabic Colloquial Arabic
(Egyptian)
A Peace be upon you. pSale poldl A pSale ol A
B And upon you be peace. el o uley B Pl pSaley B
A How is the state? Jall s A dlalss! A
B Praise be to Allah. l saaJl B .l aaaJt B
How is your state? Senl ells aS Sl el sl
A Praise be to Allah; . aaadl A ) aaadl A
how is the family? Syl s SJa¥i 55
If Allah wills, well. FECERTI| I A BECWRTI| AU
B Well, praise be to Allah. ) aaall ua, B A ol s, B
etc. etc. etc.

Sometimes the nature of the ST makes it virtually impossible to avoid exoticism
in the TT. Consider the following from the Classical Arabic text :3a_J! by
Lalall(from Lane 1994: 48, 56-7) in which formal features of the ST are
extremely important, but are not easily matched by typical formal features of
English:

YRl slale 3 Yy aSall o5 )5 5 Yy Sa¥l Jaal e ol
naly gl ey JeSUT i b st O ol 5nas
WS US e Slallly b S e pelid Ty oo ST sy e g

[0 Pl il a1 gyl y Ll

It is not consistent with the principles of etiquette, the hierarchy of authority,
the customs of leaders, and the good rule of princes that the follower and
the followed, the ruler and the ruled become equals with respect to precious
food and marvelous drinks, valuable clothes and noble horses, and the
finest and best kinds of things.
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3.3 CALQUE

Sometimes, even where the TT as a whole is not marked by exoticism, a
momentary foreignness is introduced. A calque is an expression that consists
of TL words and respects TL syntax, but is unidiomatic in the TL because it
is modelled on the structure of an SL expression. This lack of idiomaticity
may be purely lexical and relatively innocuous, or it may be more generally
grammatical. The following calques of Arabic proverbs illustrate decreasing
degrees of idiomaticity:

ole wba I What is past has died
elale oX) el ¢s2  Adayforyou, aday against you
W ondadl sl It increased the clay moistness

For most translation purposes, it can be said that a bad calque (like the third
example) imitates ST features to the point of being ungrammatical in the TL,
while a good one (like the first example) compromises between imitating ST
features and offending against TL grammar. Any translator will confirm that
it is easy, through ignorance, or — more usually — haste, to mar the TT with
bad calques. However, it is conceivable that in some TTs the calque — and
ensuing exoticism — may actually be necessary, even if its effects need to be
palliated by some form of compensation.

For example, if the strategy is to produce a TT marked by exoticism, the
proverb clule ¢ 40 el » o2 may well be calqued as ‘A day for you, a day
against you’. But, because of the prevailing exoticism of the TT, it might not
be clear that this is actually a proverb. This would be a significant translation
loss if it were important that the reader should realize that the speaker is
using a proverb. In that case, the loss could be reduced with an explanatory
addition such as ‘you know the saying’: “You know the saying: “A day for
you, a day against you”.’

What was originally a calqued expression sometimes actually becomes a
standard TL cultural equivalent of its SL equivalent. Perhaps the most obvious
example of a calque from Arabic into current English is ‘Mother of ..., from
the Arabic & ,—a_1| f'l used by Saddam Hussein to describe the ‘battle’
between Iraqi troops and those of the coalition organized to drive the invading
Iraqi army from Kuwait. (In fact, this is often mis-calqued into English as
‘Mother of all ...°, rather than simply ‘Mother of ...".)

Standardlzed calques from English into modern Arabic include 35|
=943 ‘recycling’, <iie¥ ‘non-violence’, [ 099 wad‘play a rdle’, among
many others.
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3.4 CULTURAL TRANSPLANTATION

At the opposite end of the scale from exoticism is cultural transplantation,
whose extreme forms are hardly translations at all, but more like adaptations
— the wholesale transplanting of the entire setting of the ST, resulting in the
entire text being rewritten in an indigenous target culture setting.

An example of cultural transplantation is the remaking of the Japanese
film ‘The Seven Samurai’ as the Hollywood film ‘The Magnificent Seven’.
An example involving Arabic would be the retelling of a Juha joke with the
replacement of Juha and other typical Middle-Eastern characters with
characters typical of the TL culture, and corresponding changes in background
setting. In a British context, one might, for example, begin the ‘translation’
of the joke ‘A man walked into a pub’.

It is not unusual to find examples of cultural transplantation on a small
scale in translation. For example, in a scene from the short story LI 4 L]l
by the Syrian writer ;.5 L S 3, some rich adolescent girls are poking fun at
a girl and boy from a poor part of town who are wandering around together,
obviously in love. One of the rich girls calls out « LJ 4 ;us5, alluding to
the story of the semi-legendary doomed love affair between the poet us3

v,J_LI (= (also known as (, y2a 4) and a woman called 1.J. This has been
translated (St John 1999: 30) as ‘Just like Romeo and Juliet’.

By and large, normal translation practice avoids the two extremes of
wholesale exoticism and wholesale cultural transplantation. In avoiding the
two extremes, the translator will consider the alternatives lying between
them on the scale given at the end of § 3.1 of this chapter.

3.5 CULTURAL BORROWING

The first alternative is to transfer an ST expression verbatim into the TT.
This is termed cultural borrowing. It introduces a foreign element into the
TT. Of course, something foreign is by definition exotic; this is why, when
the occasion demands, it can be useful to talk about exotic elements introduced
by various translation practices. But cultural borrowing is different from
exoticism proper, as defined above: unlike exoticism, cultural borrowing
does not involve adaptation of the SL expression into TL forms.

An example of cultural borrowing would be the rendering of a culturally
specific term by a transliteration, without further explanation. Thus, for
example, 1l 33, as used in Irag, would be rendered by ‘futa’, rather than,
say, by ‘wrap’ or ‘robe’ (a b 4 in Iraq being a sarong-like garment which
is worn by women). A cultural borrowing of this kind might well be signalled
by the use of italics.

Sometimes, the nature of the text may make the use of exoticism more or
less unavoidable. Consider the following, from a fairly academic text about
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the Academy of Musical Studies in Iraq, which describes a concert given by
the Academy (Evans 1994: \10).

g__.J_.JIQL_g.YIJ:u:L._‘...('\).. 3,55 (Vo) b Wiall glyia o LS
Srd | ol paall sy . o9 >aladl g g0l JI e b yas Lo (g 5mal
Coall Lyl 3,50 paal @S Loy cla bl iz le clasil
s (M caal gLty agadly o 9slaIlS LSt Lyl | YU -
L Ja a3 A i ol 3500 55 3 Lyl Tl 805

oS aluelh ol oY

This has been translated (Evans 1994: 15) as:

The concert programme consisted of fifteen sections, six of which were in
the Egyptian style as we know it from radio and television. These six
parts comprised muwashshahat and solos influenced by the Egyptian School
— from classical instruments such as the ganun, the ud and the nay. The
structure of the music groups was also influenced by the Egyptian School,
as they also contained large numbers of violins.

Here the word ;LS translates easily into English as ‘violin’ — since exactly
the same instrument is used in both cultures. However, the other instruments
are specific to the Middle East. A ) s5L_5 is an instrument rather like a
dulcimer, whose strings are plucked using metal plectrums attached to the
fingers; an a4« is a short-necked lute, the strings of which are plucked with a
plectrum; and a (s is a flute without a mouthpiece, made of bamboo or
more rarely of wood, which, unlike the European flute, is held in a slanting
forward position when blown (cf. Wehr). Translating (, s3Ls as ‘dulcimer’, or
L as ‘flute’ would significantly distort what is meant by the Arabic; even
translating 3 s as ‘lute’ (the word ‘lute’ is derived from the Arabic s yall)
would disguise the fact that an o s« is recognizably different from a European
lute. Similarly, translating pi g as ‘strophic poem’ or the like, would here
disguise the precise nature of the material being used, as well as the fact that
what is being dealt with here is poetry set to music. Cultural borrowing on
this scale introduces so many exotic elements into the TT that it almost
shades into exoticism proper.

W here precise technical terms are important, one solution is for the translator
to add a glossary at the end of the book, or to use footnotes or endnotes.
Alternatively, where the translator decides that for some reason it is necessary
to retain an SL term, but also to make it plain to the reader roughly what is
meant, it is sometimes possible to insert an explanation, or partial explanation,
into the TT alongside the cultural borrowing, normally as unobtrusively as
possible. Using this technique, the above extract could have been translated
along the following lines:
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The concert programme consisted of fifteen sections, six of which were in
the Egyptian style as we know it from radio and television. These six
parts comprised pieces involving the muwashshah verse form and solos
influenced by the Egyptian School - from classical instruments such as
the plucked dulcimer (the ganun) and the Arab lute (the ud) and the nay
flute. The structure of the music groups was also influenced by the Egyptian
School, as they also contained large numbers of violins.

This translation sounds somewhat strained, but elsewhere the combination of
cultural borrowing plus additional explanatory material can be a useful
technique. An example is the following (from Pennington 1999: 4), which
deals with the response of American Muslims to the use of the crescent and
star as a general symbol of Islam in American public places:

[.] psbua¥ ] Cillas

A few of them objected, on the grounds that the American use of the
Crescent and Star is bid’a (‘innovation’, which Islam opposes) [...]

Here, the English gloss ‘innovation’ on the Arabic word 4= 44 has been
unobtrusively introduced into the TT. (The translator has also included ‘which
Islam opposes’ inside the brackets, in contrast with s3__.¥l _iJL A5 in the
ST, which is part of the main text.)

Sometimes, a cultural borrowing becomes an established TT expression.
Examples from Arabic into English are often religious in nature; e.g. ‘imam’,
‘Allah’, ‘sheikh’. A recent cultural borrowing is ‘intifada’ (cf. Ch. 2.2.1).
Cultural borrowings shade into: (i) forms which were originally borrowed,
but which are no longer regarded as foreign, e.g. ‘algebra’ (from ,.all), (ii)
forms which have been borrowed, but have shifted meaning in the course of
borrowing, e.g. ‘algorithm’ (ultimately from s ;,ly—3Jl, the man who
invented them), and (iii) forms which have been borrowed, but have a sense
in the TL which is not the normal sense in the SL, e.g. ‘minaret’ (from
3 L, where the word for ‘minaret’ in most of the Arab world is Lsiss),
‘alcohol’ (from Ja<JI, which means ‘antimony’ in Arabic). It is possible to
include these latter types under cultural borrowings, although they might
more reasonably be regarded as simple denotative equivalents (cf. Chapter
5), inasmuch as the words are no longer popularly regarded as ‘foreign’ in
nature.
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3.6 COMMUNICATIVE TRANSLATION

As we have seen (Ch. 2.1.4), communicative translation is normal in the case
of culturally conventional formulae where literal translation would be
inappropriate.

Examples of stock phrases in Arabic and English are (asaill ¢ y5as ‘no
smoking’, Js—=ull ¢ yias ‘no entry’. Problems may arise where the TL has
no corresponding stock phrase to one used in the SL, e.g. because there is no
cultural equivalent. Consider, in this regard, the use of religious formulae in
everyday Arabic; «lll (L ), l aaall, WL oo,y pddl
LS ¢ ‘Equivalents’ for these can be found in English, but they will often
either seem unnatural or will involve considerable rephrasing. Ul L& 1,
for example, may often be most naturally rendered by ‘I hope’, a formula in
English which clearly lacks the religious aspect of the original Arabic.
Similarly, take the phrase L‘.u_. said to someone who has had their hair cut,
and the reply elule | f.a_al Here LA_s.l_a might be translated as ‘Your hair
looks nice’ (* Congratulauons in this context seems over-enthusiastic in
English), to which the most natural reply would be something like, ‘“Thanks
very much’, or ‘Oh, that’s kind of you to say so’. These are not, however,
stock phrases in the same sense as the Arabic Laaas and elule <ll] ‘,.a_.l and
it would be wrong to over-use them in a TT.

Regarding proverbial expressions, consider again ol =ls O_LJI Three
possible translations of this might be:

LITERAL That which has passed has died
BALANCED What’s past is gone
COMMUNICATIVE Let bygones be bygones/What’s done is done

In most contexts, one might expect ‘Let bygones be bygones’ to be the most
reasonable translation. However, in a context in which the word ‘past’ figures
prominently, it might be that the second translation would be appropriate,
since it would echo the key word directly. Similarly, one might want to avoid
the use of the proverb ‘Let bygones be bygones’ in a context where it could
make the TT more clichéd than the ST.

3.7 TRANSLITERATING NAMES

The issues involved in cultural transposition are well illustrated in the
transliteration of names. In transliterating Arabic names, it is possible to
follow either one of a number of more or less standard transliteration systems
or to adopt a more ad hoc approach. A transliteration of the mountainous
area of Yemen (,la_s_ using a transliteration system, for example, might be
ba‘dan. Here the symbol ° transliterates the Arabic letter ¢ , while the symbol
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d transliterates the Arabic combination |'. The advantage of a transliteration
system is that it allows the reader to reconvert the English back into Arabic
script. However, since this is something which is only normally required in
an academic context, the use of transliteration systems is generally limited to
academic translations. The use of a transliteration system in other cases may
give a stronger sense of the exotic than is appropriate for the context.

The use of a more ad hoc approach is illustrated by the transliteration of
Ola—a as Ba’dan or Badan. The advantage of this approach is that the
transliterated form looks more like an English word; there are no obviously
strange symbols involved — although the transliteration may contain elements
which are not standard letters in English, an example in this case occurring in
the first transliteration of |l a—a_, Ba’dan, which involves the use of the
apostrophe. The disadvantage of the ad hoc approach is that the transliteration
adopted may suggest a pronunciation of the word in English which is very
far from the pronunciation of the Arabic original. The form Badan for example
is supposed to render the Arabic ;la—= in this case. However, the same
English form could also correspond to Arabic forms such as O or Gubu or

I.;_., etc.

Many Arabic _proper names have transliteration-type English equivalents.
For instance, ;Laz is standardly ‘Amman’. In other cases the transliteration-
type English equivalent is more localized. In many part of the Middle East,
the name (xua is standardly transcribed as ‘Hussein’, or ‘Hussain’; in north
Africa, however, where French is the dominant European language, the standard
transcription is ‘Hoceine’.

Some Arabic proper names, obviously, have standard indigenous English
equivalents which cannot properly be regarded as transliterations; e.g. ‘Cairo’
for s ,alill, ‘Damascus’ for 3.4 s4. Other cases are even more complicated;
for example for La_.ll ,l4Jl, English uses ‘Casablanca’, i.e. the Spanish
name for the city, of which the Arabic is itself a calque.

Where there is a standard indigenous English equivalent, a translator would
be expected to use this, except where there is a compelling reason not to do
so; e.g. a need to introduce a greater degree of exoticism into the TL text
than would be conveyed by the use of the standard English TL equivalent.

PRACTICAL 3
Practical 3.1 Cultural transposition

Assignment
(i) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate the text as part of a collection
of translations of short stories by (u ;4] iy which you are
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producing. The intended readership consists of educated native English
speakers with general knowledge of the Arab world, but no specific
expertise in Arabic or Islamic culture. Accordingly, the translation is
expected to be readily understandable to the target audience. However,
it should attempt to avoid extreme deviations from the source culture
(cultural transplantation).

(ii)) Translate the text into English.

(iii) Explain the main decisions of detail you made in producing your TT.

Contextual information

The text is taken from 1 s34, a short story by the Egyptian writer —isu y»

o243l (1954: 140) about a village policeman, (s 4/ »ald |, who is detailed to

take a deranged woman aa—. 5 from her home in the Delta to a mental

hospital in Cairo. (g 3/ ,——&JI has become detained in Cairo, and it is now

evening. (¢ 4/ »— &) has been thinking about what he can do with 3.,

overnight. At this point in the story, the two characters find themselves

caught up in the popular Sufi ceremonies which regularly take place by the
mosque of wuiay 8u—s—wudl (Who was a granddaughter of the Prophet) in
central Cairo.

This text contains a number of features which are taken from Egyptian

Arabic. In this regard you may find the following information useful:

u:,; This means ‘woman’ as well as ‘sanctity’, ‘inviolability’ in both
Standard Arabic and colloquial Egyptian. However, it is more
commonly used to mean ‘woman’ in Egyptian. As the double
meaning ‘inviolability/woman’ suggests, the word carries strong
cultural associations of the status of women in Egyptian society.
The rendering of the feminine suffix as < here, rather than <,
indicates the colloquialism.

Liua  In Standard Arabic 1+ . means ‘arithmetical problem, sum’

(Wehr), but in Egyptian colloquial it has the sense of ‘calculation’.

Here what is meant is the cost of the hotel.

4al,JL  In Standard Arabic this means ‘leisurely, gently, slowly, at one’s
ease’ (Wehr). Here the author has used the phrase in the more
colloquial sense of ‘at least’.

I e The phrase «UI (L isusedin Egyptian Arabic ‘to imply misgiving
about an outcome’ (Badawi and Hinds). GL<a in Egyptian Arabic
can mean ‘matter’, ‘affair’ (as well as ‘story’). Here what seems to
be meant is that ¢ 4/ 21 can’t afford the hotel.
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ST
o Lrin S,y 3uals 4l 5,56 J ey Culind oyt olS (aay
Limiay Baodl pala plal a3 aid A (gl aitd | aasig ol
b)) akia Gl o€ gor datay slaalls Gty & oS, 5
goddl Lol b LS go pla Bun) wuyd) (g« JaadlS Lagl s
b} JS.U'C.JLA'JJJ FLM:IJ'U};:’JH—ALA&M—!J

Practical 3.2 Cultural transposition

Assignment
(i) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate the text as part of a brochure
for a British museum exhibition on folk customs in Sudan. The intended
readership of the brochure will be museum-visitors who do not
necessarily know anything about Sudan.
(i) Translate the text into English.
(iii) Explain the decisions of detail you made in producing your translation.

Contextual information

The text is taken from a book entitled ¢ yL511 by the Sudanese academic
O Juda b Ciau 9 (1986: 51-2). This book is a study of the origins and
social significance of the traditional custom of ‘scarification’ 2 a]l) in
northern Sudan: that is, the making of long cuts (normally either vertical or
horizontal) into people’s cheeks with a sharp blade or razor, in order to
produce a lasting scar on the face. A scar produced in this way is called a
CJ'“‘ or Lals (plural ¢ 41.). The action of producing the scar is referred to
in this book as s.L.aa (cf. Wehr for general senses of J.ad).

Boys typically underwent scarification around the age of five, and girls
around the age of ten. The custom of scarification has in effect died out in
the last few decades (although it may still persist in some very isolated rural
communities).

The second paragraph of this extract begins with a recapitulation of some
ideas which have been discussed just prior to the extract itself (hence the
opening phrase dS 1ia (e palis).

Y oumay also find the following information useful:
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»aladl ‘Ed Damer’: town on the Nile, north of Khartoum.

Cpalaall ‘the Ja’aliyyin’: large tribal grouping in northern Sudan (sg.
>).

Q_....L'u. — refers to the tracing of ancestry to the paternal uncle of the

Prophet wlball aae o Gubaadl,

Laladl ‘the Shaygzyya tribe in northem Sudan. The Shaygiyya are

sometimes classified as part of the Ja’aliyyin.

Jaall Lla - a system of numerical representation which predates the

introduction of Arabic numerals (Gaigl! pls LY ) in the Arab
world. Each letter represents a particular number. Accordingly,
by adding together the numerical values of each of the letters
which make up a particular word, it is possible to calculate a
numerical value for the entire word.

au,bh ‘religious brotherhood, dervish order’ (Wehr).

ST

Il 3] Sabeadll cladae clials s5dis e Sladl dllin gl
WLl i (gabadl oanladl) ol o a5l sl Ly oy o
L agalol Gunad Tilaadl 0ia ol pals 1y 543l e liny agllialy
Ol 138 biul gl (b selall (b (et oS S G5l e LB
RUNCUURCT IO PV I i SEV ST U] ORI L TR R )

Ll
TR
lae ol aadl Tilaall elegaall of JI S I.uu..u.;l_s_.
OLS paad aalis e L Lagand | 7 plld] connnnisl 05 Laaaladl

J*m.}___u;m._.u)t.cwc,muuul,&uuu_.gJu_.Lu
rhie gaaly Bla = 1 gl Loyaall bghs T ol gralaall Gaay
el liay ol 131« anall A ] sl (LS LS oas
bghs By A ol 0ia pad e el liliags Lo ey ey
ngibie sk suedinll 1ia e bl ells b L]

Lgha B I Dbl ol (Aaa fliin) aal< o pay
03 L4l Gy (s oAT Saaad ladle lydse 43 palaall G Lugasl]
iy ralls H st GiyallS gay 3uaalgdl Lo pull o3 (alead 1) cilodial!
bl b et i ) 13 paad! a2 ] s
Olagad | Lailanad | G, hdl ot (VAYE-VAVE) e gaal
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4
Compensation

4.1 BASIC PRINCIPLES

In Chapter 3.3, we referred to the need on some occasions to palliate the
effects of the use of calque by some form of compensation. The example we
gave was the insertion of ‘You know the saying’ before ‘A day for you, a
day against you’, to make it clear that this is a proverb and not an original
formulation. This example is the tip of an iceberg. Compensation, in one or
another of its many forms, is absolutely crucial to successful translation. In
this chapter, we shall look more closely at what compensation is and is not,
and at a few of the forms it can take.

To introduce the question we shall take examples from the last sentence
of the ST in Practical 3.1, from the short story | gfia (Gus ,al 1954: 127):

A possible translation of .. ,—= ; in this extract is ‘let out a ululation’.
This would maintain a certain foreignness, the assumption being that even a
reader who did not know what a ululation was in the context of women’s
behaviour in social gatherings in Egypt would be able to guess that it was
some sort of culture-specific vocal sound. However, in a different context, or
with a different readership, this assumption might not be justified — ‘ululation’
could sound facetious or comic. These effects would be a betrayal of the ST
effects, and therefore count as a serious translation loss. The loss could be
palliated by adding an exegetic element (cf. Ch. 1.3), along the lines ‘let out
a ululation as women do at times of great joy’. This does not make the idea
of ululation any less unfamiliar in itself, but it does make the unfamiliarity
less likely to have a misleading effect. This exegetic translation is a simple
example of compensation: that is, mitigating the loss of important ST features
by approximating their effects in the TT through means other than those used
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in the ST. In other words, one type of translation loss is palliated by the
deliberate introduction of another, considered less unacceptable by the
translator. So, in our example, adding ‘as women do at times of great joy’
incurs great translation loss in terms of economy, denotative meaning (cf.
Chapter 5) and cultural presupposition, but this is accepted because it
significantly reduces an even greater loss in terms of message content. It is
important to note the ad hoc, one-off, element in compensation: this is what
distinguishes it from constraint, as we shall see in a moment.

Translators make this sort of compromise all the time, balancing loss
against loss in order to do most justice to what, in a given ST, they think is
most important. Our main aim in this book is to encourage student translators
to make these compromises as a result of deliberate decisions taken in the
light of such factors as the nature and purpose of the ST, the purpose of the
TT, the nature and needs of the target public, and so on. In taking these
decisions, it is vital to remember that compensation is not a matter of inserting
any elegant-sounding phrase into a TT to counterbalance any weaknesses
that may have crept in, but of countering a specific, clearly defined, serious
loss with a specific, clearly defined less serious one.

To discern the parameters of compensation a bit more clearly, we can
begin by looking at another expression in the extract from ,ls& & cited
above, the final two words ,Sil| =lalya. There is a double difficulty here.

The first difficulty is the word ,_<i In a Sufi context, ,—X3 involves
chanting a religious phrase, typically U1/, or one of the other names of God.
In this context, this would be a communal practice. A transliteration of ,SJ3
as a cultural borrowing — e.g. ‘dhikr’ — would be incomprehensible to any
but a specialist reader. An exegetic translation would be clearer, e.g. ‘communal
invocations of the name of God’. This rendering is like a dictionary entry, a
paraphrase which defines the term , <J, for which there is no conventional
lexical equivalent in English (cf. the definition in Wehr of ,<J in Sufism as
‘incessant repetition of certain words or formulas in praise of God, often
accompanied by music and dancing’). Such a translation incurs notable
translation loss in that it is less economical and semantically less precise than
the ST <), but this loss is not as serious as the obscurity of English ‘dhikr’
would be.

We can use this case to explore the boundary between compensation and
constraint. This is a less straightforward example of compensation than was
the exegetic translation of s —=27. ‘Ululate’ is a fairly common lexical
equivalent for s £ ; — although we may note that even this involves semantic
distortion; Collins English Dictionary defines ‘ululate’ as ‘to howl or wail, as
with grief’, and the word is derived from the Latin ulula ‘screech owl’,
which suggests a sound rather different from the ‘ululation’ of women in the
Middle East. Nonetheless, given that ‘ululate’ is commonly used to translate
3£, the translator can freely choose whether to use it on its own and accept
the slight obscurity and the misleading connotations, or whether to minimize
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these by introducing a different loss in terms of denotative meaning and
economy. ,SJjis different. To the extent that ‘dhikr’ is not feasible, the
translator has no choice but to paraphrase. In principle, where there is no
choice, there is constraint, not compensation. In our example, of course,
there is still an element of choice, in that it is the translator who decides what
the paraphrase will be; to this extent, there is an element of compensation in
the translation. This would change if the paraphrase became the conventional
TL rendering of ,<J. Once a rendering has entered the bilingual dictionary as
a conventional lexical equivalent, using it is not a case of compensation.
Thus, if the dictionary gave the meaning of , <) as ‘communal invocation of
the name of God’, and if this were standardly used as this equivalent in
English, using this rendering in a TT would not be an instance of compensation,
but of constraint — there would be little option but to adopt the conventional
rendering.

The boundary between compensation and constraint is more clearly seen
in communicative translations. For example, if we can imagine the very first
time 4 (akdl ol was translated as ‘it made matters worse’, this was a case
of compensation: the calque ‘it increased the clay moistness’ is, effectively,
ungrammatical and meaningless. The first translator was prepared to incur
major semantic and grammatical loss in order to avoid meaninglessness, an
even greater loss. This was a resourceful piece of compensation. Since then,
however, in so far as the communicative translation is mandatory, the translator
is not exercising true choice, but simply identifying the conventionally correct
translation.

Of course, the translator may decide that, in a given context, adopting the
conventional dictionary translation would incur unacceptable translation loss.
If the conventional translation is modified in order to palliate the loss, this
may well be a case of compensation. To return to our example from ) g1 o
given above, two key elements in the sentence as a whole are cuilas] LS
JaidlS [Lag) 9o 32.uu]! ‘teemed like ants’ (the implication of ‘communal’)
and the clashing noise of many voices (=J_ £ 3 ‘[let out a] ululation’, 1Lwis
‘murmuring’, <53 5 ‘chirping’, and , <) ‘invocations’). Supposing the
dictionary gives ‘communal invocations of the name of God’ as the
conventional translation of ,<3. It may be felt, in this particular context, that
‘invocations’ would be too abstract, denoting a particular mode of relationship
with God and losing the stress on ‘voice’ that is conveyed in the ST implication
of ‘chanting’. The translator might then decide on a new rendering of , <3
One possibility is ‘communal chanting(s) of the name of God’, which keeps
both elements, but loses that of ‘throng of people’. A third possibility is to
keep all three elements, as in ‘communal chanted invocations’, or ‘chanted
communal invocations’ — but these collocations (cf. Ch. 6.6) sound odd in
English, more like technical definitions than expressive descriptions. This
loss in idiomaticity might be avoided by conflating ‘communal’ and ‘chanting’
into a single verb, as in ‘chorusing invocations of the name of God’; the loss
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here is that the element of musicality which is typically present in ,-<J is at
best only implicit: a chorus of voices does not necessarily sing — it can just as
easily be speaking or shouting.

All these alternatives therefore incur significant loss. But to the extent
that each is a one-off, unpredictable translation, created to meet the demands
of a specific context, they are all instances of compensation, rather than of
constraint. Whichever one is chosen, the translator is balancing loss against
loss in an attempt to preserve in the TT the textual effects which are deemed
most important in this particular ST, even though they are produced there by
different means.

The second difficulty posed by ,—S3J| <l_alys is the use of —l—alys
‘whirlpools’ as the first part of this genitive structure. The metaphor is clear,
vivid and appropriate, fitting in well with the imagery of throng (especially
the teeming ants) and noise-of-many-voices. But a literal translation, such as
‘whirlpool of communal invocations’, is inelegant (where the ST is not), and
perhaps somewhat obscure. It could even be positively misleading, with a
connotation of ‘fast and short’, via collocative meanings (Ch. 6.6) of
‘whirlwind’ — cf. ‘whirlwind campaign/romance/tour’, etc. The temptation is
strong to drop the image, accept the loss, operate a grammatical transposition
and use an adjective like ‘ceaseless’ or ‘unceasing’. ‘Eddying’ would be
closer than these in terms of denotative meaning, but ‘eddying of communal
invocations’ is almost as obscure as ‘whirlpool of communal invocations’;
any sense it does make is too gentle and decorative. Yet the whirlpool image
is too important in this text to be surrendered without a fight. Can it be
preserved through compensation? In such cases, it is always worth looking to
see where else in the clause, sentence or paragraph the image might be fitted
in, without loss of coherence or idiomaticity, and without too great a loss of
ST textual effect. The essential point is that Zubaida’s voice is lost in a
whirlpool of other voices. One possibility is therefore to combine grammatical
transposition and a change of place in the sentence. Here are two alternatives
for discussion:

... her voice was whirled away among the pious murmurings ...
... her voice was whirled away, lost among the pious murmurings ...

Another possibility is to keep the noun ‘whirlpool’, but to apply it to all the
voices:

...when Zubaida let out a ululation, it was lost in a whirlpool of voices, the
pious murmurings,...

In all three versions, the specific application of <lal yato ,SJis lost, and
the grammar is changed. But at least the strategic connection between teeming
people and whirling voices is kept. In any case, the adjective ‘ceaseless’ can
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still be applied to whatever rendering is chosen for , S3: if this is done, the
ST emphasis on the insistent presence of the invocations/chants is kept, since
they are marked apart from the murmurings and cries/chirpings. There is
thus, in the sentence as a whole, grammatical loss and a loss in semantic
precision; but there would have been a far greater loss if ‘whirlpool’ had
been applied to ‘invocaticns’, or if it had been dropped altogether. Each of
these three alternatives is a good example of compensation: although the ST
effects are not preserved completely, far less of them is lost than would have
been the case if the translator had not introduced the specific, anodyne,
losses we have outlined.

4.2 CATEGORIES OF COMPENSATION

In discussing TTs, it is sometimes helpful to distinguish between different
categories of compensation. We shall suggest three. Remember, however,
that most cases of compensation belong to more than one category. The most
important thing is not to agonize over what label to give to an instance of
compensation, but to be clear what loss it compensates for and how it does
so. Remember, too, that the question of how to compensate can never be
considered in and for itself, in isolation from other crucial factors: context,
style, genre, the purpose of the ST and the TT.

Compensation is needed whenever consideration of these factors confronts
the translator with inevitable, but unwelcome compromise. Simply put, it is a
less unwelcome compromise. It usually entails a difference in kind between
the ST textual effect and the TT textual effect. We shall call this compensation
in kind. It can take very many forms. For instance, it may involve making
explicit what is implicit in the ST, or implicit what is explicit. Denotative
meaning may have to replace connotative meaning, and vice versa.
Compensation may involve substituting concrete for abstract, or abstract for
concrete. It nearly always involves different parts of speech and syntactic
structures from those indicated by literal translation. In some texts,
compensation in kind might involve replacing a piece of Classical Arabic
poetry by an analogous piece of English poetry. An ST pun may have to be
replaced with a different form of word play. All these sorts of substitutions
may be confined to single words, but they more usually extend to whole
phrases, sentences, or even paragraphs. Sometimes, a whole text is affected.
For instance, quite apart from lexical or grammatical considerations, if a
poem is heavily marked by rhyme and assonance, and the translator decides
that for some reason rhyme and assonance would lead to unacceptable
translation loss, compensation might consist of heavily marking the TT with
rhythm and alliteration instead.

All the examples of compensation we have discussed so far are various
sorts of compensation in kind. Here is another, taken from a translation of
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the opening two paragraphs of the short story J ga—all Le 155 by the
Sudanese writer pJla akal . This section consists of an exchange between
Sheikh Mahjoub and Hussein the Merchant, who wants to buy the produce of
his date palm. What is striking about Hussein the Merchant’s speech is that it
uses Standard Arabic (and a rather formal version of Standard Arabic at
that), whereas almost all the other dialogue in the story uses Sudanese colloquial.
The use of Standard Arabic here is intended to emphasize the haughtiness of
Hussein the Merchant, clearly distinguishing his character from others within
the short story. The original Arabic reads:

((dJ'c_'s.L_u
dJBLg_ncJ—A:AJJO._JJ&AcL_LLELALQ_.uJAJ JAJLALQ_A.LAUJHD
o) s i s o sa il 1 e iy, W ol e 2

.((\LJLO._LL?B)&.AGJMYM'QM uLﬂ O.LlJ-CLuu

This has been translated (Montgomery 1994: 21) as:

‘No deal!’

‘Look here my man, with twenty pounds you could settle your debts and
make your life a lot easier. The Eid festival is tomorrow and you haven’t
even bought a sacrificial lamb yet. As I would not ordinarily pay more
than ten pounds for a date palm like this, I would like to think that I am
being of some assistance to you.’

The style of this translation is somewhat formal and stilted, and is hardly
typical of everyday spoken English; take for instance ‘my man’ (for Ja , L),
‘ordinarily’ (where ‘normally’ might be expected), and ‘I am being of some
assistance to you’ (for ¢lss el » au,1). This is deliberate compensation in
kind; whereas Hussein the Merchant’s haughtiness is conveyed in the Arabic
by the use of standard Arabic, in English it is conveyed by the use of a rather
stuffy register.

Compensation also usually entails change of place, the TT textual effect
occurring at a different place, relative to the other features in the TT, from
the corresponding textual effect in the ST. We shall call this compensation
in place. Moving ‘whirlpool’ so that it qualifies ‘murmurings’ and ‘cries’ as
well as ‘invocations’ is a good example. And, as in the same example,
compensation very often involves both change in kind and change in place.
Here is another example, from the story Ul y ,Lill by ;UG L ,S 5. The ST
phrase cu LiallS agd ;Liall Ses) o u_ILn_.\, L¢—wusl! has been
translated as ‘You can put it on and frighten my naughty little brothers’ (St
John 1999: 29). Here the prepositional phrase =.s ,La 2JLS is not translated
literally, ‘like devils’: grammatically, ‘my little brothers for they are like
devils’ would not fit in idiomatically; and semantically it would give a sense
of evil not intended in the ST. So the translator has made use of compensation
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in kind, replacing the Arabic clause =.s ;,LasJlS ags by an appropriate English
adjective ‘naughty’. This compensation in kind, however, also involves
compensation in place; the clause . ;LiallS ag i of the ST is lost from its
position after the noun in the ST, to be rendered by an adjective before the
noun in the TT. That is, while a literal translation (‘for they are like devils’)
would entail unacceptable grammatical and semantic loss, omitting the idea
altogether would be just as unacceptable; the ST introduces grammatical and
semantic changes (and therefore losses), but these are compensated for because
the changes preserve the idiomaticity and the essential message content.

Another example of compensation in place and kind is found in a translation
of juas 0 Gl yay el by o= This is a play, written in
Egyptian colloquial Arabic, in the 19303 agout the return to Egypt of an
Egyptian couple who have spent the last few years in Paris. In our example
the wife adopts a pseudo-French style of broken Arabic as she is discussing
how a French woman might view Egypt:

lageaia wlie b S sy S s

The ST here includes pseudo-Frenchisms on both the phonic and the
grammatical levels. Phonically, we find ¢ for ¢ (=1 for a—al 4 twice;
slaafor ,laa), and also b for = (, b for ,43). Grammatically, we find
other features felt to be typical of native French speakers, e.g. lack of proper
gender agreement. These effects cannot be copied exactly in English, because
English is too different from Arabic phonically and grammatically. But to
lose them from the TT would be unacceptable — the text would be pointless
without them. Accordingly, the translator (Foreman 1996: 35) renders this
speech as:

- Yes, she’d say to me that Egypt is full of extremely feelthy people zey
eat and zey sleep like zee peeg and zat everywhere round here is covered
in garbage. In France all zee garbage is throuwn on zee dust cart.

The translator has mimicked the pronunciation of English by French speakers
(or at least this pronunciation as it is popularly presented); so ‘feelthy’ for
‘filthy’, ‘zey’ for ‘they’, ‘zee’ for ‘the’, ‘peeg’ for ‘pig’, etc. He has also
introduced some grammatical errors typically made in English by French
speakers; e.g. ‘zey eat and zey sleep like zee peeg’, instead of ‘they eat and
sleep like pigs’. The pseudo-French forms of the TT, however, do not precisely
mirror those of the ST. There is thus a touch of cultural transplantation (Ch.
3.4), and it amounts to compensation in kind and in place: ST phonic and
grammatical features are lost, but the textual effects are largely restored by
other means and in other places in the TT.
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Compensation also often involves a change in ‘economy’, ST features
being spread over a longer length of TT. We shall call this compensation by
splitting Compensation by splitting very often also involves compensation
in kind. Examples are the renderings of <.s £ 3 and ,-S3 above. Here is an
example of compensation by splitting that involves minimal change in kind.
Itis from the novel i .l Cisaa, by the Palestinian writer 3 )L s e.
The ST concemns the relations between the workers at a newspaper:

&gd.gﬂlg_ﬂrl*uu‘”(,_._n_-hd c..n._:_.a“ ola.aylu_.l oJ.lnA )lS.uu
Ot Hlay e e Olelas caaall i igdy U3V

This has been translated (Brown 1996: 43) as:

There was neither mutual friendship nor respect on a personal level, which
would make possible a step in the right direction towards achieving harmony
at work at least. Owing to this, their dealings with each other continued to
be motivated by overwhelming greed and extreme caution.

In the ST, the Arabic dual adjective (»4sa-d applies to both e = ‘greed’
and ,ia ‘caution’. However, rather than go for a translation such as ‘extreme
greed and caution’, the translator has opted to split the Arabic adjective
Owasadinto the two English adjectives ‘overwhelming’ and ‘extreme’. She
has done this on the grounds that these two forms collocate more happily
with each of their respective nouns than would any single adjective applied
to both nouns. In other words, a small loss of accuracy in denotative meaning
is compensated for by a greater degree of collocational acceptability than
would be possible in literal translation.

A similar rationale applies to the following example, from a book entitled

T yadl olabal b pally Sl

s M) aSlall (e adl (3o il (5,5 ol paal sl GASLAI a

This has been translated (Humphrys 1999: 12) as:

It is clearly contradictory that the ruling military, who adopt a policy of
development and promote huge state projects [...]

Here the single word u_a..n__u in Arabic has been split in the TT, being
translated firstly as ‘adopt’, since this is a word which typically goes with
‘development’, and secondly as ‘promote’, since this is word which typically
goes with ‘[state] projects’.
We have labelled the last two examples compensation rather than constraint,
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because the translation decisions are unpredictable, depending entirely on
context: neither splitting is likely to be prescribed in the dictionary. However,
translation by expansion is often the conventional, more or less mandatory,
solution. In such cases, compensation does not come into the reckoning. For
example, 4|, 4 in Arabic covers includes both ‘moths’ and ‘butterflies’ in
English (that is to say, it is a hyperonym of ‘moth’ and ‘butterfly’; cf. Ch.
5.1.2). Accordingly, one would expect an Arabic entomological book title
o4l ——aJl to be translated into English as ‘Moths and Butterflies’, or as
‘Butterflies and Moths’. In either case, there is no question of compensation
being involved here.

Similarly, expansion is sometimes dictated by the grammatical or stylistic
norms of the TL. For example, subject phrases beginning with ;i in Arabic
are very typically translated by the initial phrase ‘the fact that’ in English.
Thus, the Arabic [...] Jiaall o ciab s3dl o< (i will in many contexts
almost inevitably be translated as ‘The fact that employment in the army is
[...]’ (Humphrys 1999: 5).

The distinction between compensation in kind, compensation in place and
compensation by splitting is a rough-and-ready categorization. One could
even argue for a fourth general category, that of ‘compensation by merging’,
as in this description:

t_l‘,.l&_JJAAJuuL:._AJ|4.J‘.L__n_1_;.u__Ju'i O‘,Jong_iJ__al_.AJ.d.a]
UL:;)SCQA?JSJ«EPM.&AUJLLSPAHGlA.JiqBH)LLJ

L)“"':'J"ul—.“')'l"‘JL—."Ult.)‘“C}:‘Jt‘!J“T“A—R“lef)—‘;H‘M
Jll o aatt aat TSN 1

This has been translated (Brown 1996: 38) as:

Saber fidgeted in his bed without feeling sleepy. Instead he let his eyes
roam about the room: a small broken table, books scattered on a straw
mat, a clay pitcher full of water and some old clothes hanging on one of
the walls.

Here, uaill y JiEl) 52 3 iaa has been translated as ‘a straw mat’ rather
than the literal ‘straw and cane mat’, on the grounds that this is over-descriptive
in English, the western target audience caring little for the distinction between
‘straw’ and ‘cane’. Perhaps, then, the semantic loss is compensated for by
avoidance of the greater loss in idiomaticity that literal translation would
have entailed.

This kind of instance aside, it is certainly true that translation by compression
or omission is, like translation by expansion, often virtually mandatory.
Consider, for example ... y |12 when used in an Arabic radio broadcast to
introduce a new sub-topic, or ,S1JLs ;.1 o at the start of a paragraph in an
Arabic newspaper. Given the mandatory nature of the omission, the notion of
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compensation is not applicable here.

However many categories of compensation it may be theoretically possible
to define, our aim here is not to elaborate a taxonomy, but simply to alert
students to the possibilities and mechanisms of compensation, both in producing
and in analysing and explaining TTs. In fact, in the case of compensation in
kind and in place, it is not usually even necessary to label them as such,
because virtually all compensation entails difference in kind and in place. It
cannot be stressed too much that the point of this course is to enable students
to produce good translations, and to give them an apparatus and a terminology
that will help them to say why they are good. The aim is not to show off the
terminology for its own sake, but to put it to use where it is helpful.

The most important lesson to be learned from the discussion is that
compensation is a matter of choice and decision. It is the reduction of an
unacceptable translation loss through the calculated introduction of a less
unacceptable one. Or, to put it differently, a deliberately introduced translation
loss is a small price to pay if it is used to avoid the more serious loss that
would be entailed by literal translation. So where there is no real choice open
to the translator, the element of active compensation is minimal. The clearest
illustrations of this, as we have seen, are communicative translation and the
myriad cases where the generally accepted literal translation involves
grammatical transposition and/or expansion or contraction.

Compensation, then, is a matter of conscious choice, and is unlikely to be
successful if left purely to inspiration (although a touch of inspiration never
comes amiss!). Before deciding on how to compensate for a translation loss,
translators are therefore best advised to assess as precisely as possible what
the loss is and why it matters, both in its immediate context and in the ST as
a whole. Only then can they be reasonably sure of not inadvertently introducing,
somewhere in the TT, more serious translation losses than the ones they are
trying to reduce.

PRACTICAL 4
Practical 4.1 Compensation

Assignment
(i) Discuss the strategic decisions that you have to take before starting

detailed translation of the following text, and outline and justify the
strategy you adopt, bearing particularly in mind issues raised in this
chapter. You are to imagine that the TT is to be published in a section
of an American newspaper which contains selections from other
newspapers from around the world. No specialist knowledge is to be
assumed on the part of the TT reader.

(i) Translate the text into idiomatic English.
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(iii) Explain the decisions of detail which you made in producing your TT,
paying special attention to whether your rendering is an instance of
compensation or of constraint. Where there is compensation, say what
loss it compensates for and how it does it.

Contextual information

The ST is the start of an article in the la.u y¥! §,—2J| newspaper of 6
November 1995. It was written shortly after the assassination of the Israeli
Prime Minister Yitzhak Rabin by an Israeli extremist opposed to the Middle
East peace process. The article goes on to express the wish that the Israeli
Labour Party, of which Rabin was leader, will continue to support the peace
process, and concludes: e ¥l aa,0 Jo Lo dhis b polis oo ,0 Y L)

P 9.. Liag—a a4 The writer of the article was the veteran Egyptian
columnist (aal  ibia s, who had a daily ‘personal opinion’ column in the
Saudi-owned but interationally distributed b 4% 5 551 | newspaper.

ST
3,55

el e yLaTy 0 5L A1) St ) Ll URSIS G, <
LoL @y e pmal cidja Ay ol s Ladiad | Gl el
sua il g b 3al OlS g embia gLl | Jipas oS g laad B
sbsla o lale patnly Losla ady 00l o OLS Gy ol
c,YL_.:é.YImua'vurm::,)scul;x,:.smgquuyggb
Salall I.'ug_iL..‘,.A'l Oy dbasad pi Lisae wle  Sall LS ol p
Ol e ca¥lan 2l glaas aanay lywad oyl O cnaSl Gl 2l sl
N Ly TIPSR I S U
O US o il 3¥ 1 Lile el L e J3LAI LS )y (g0 542
Sl o155 Gt 5 BB GL pe O i aaly oe Ao U
e JSG gt Gl Gpadl gt ¥ el y paid GG YL
) Al b ey
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Practical 4.2 Compensation

Assignment
(1) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate the text for inclusion in an
anthology of modern Arabic short stories. The intended readership is
educated English speakers with no specific knowledge of the Arab

world.

(ii) Translate the text into English, paying particular attention to issues of
compensation.

(iii) Explain the decisions of detail which you made in producing your TT,
paying special attention to whether your rendering is an instance of
compensation or of constraint. Where there is compensation, say what
loss it compensates for and how it does it.

Contextual information

This text is taken from a short story by (ua ul i oo entitled o L olile
Lol in the collection o3 .2 Lsala (n.d.b: 40-1), and concerns an incident
in the village of Munyat El Nasr.

ST

UHQLSJ .»._aJl-‘-s.UJ—ﬁMl(.;.a.n@s_,a.&'J_‘;lJL;yul
|J_;_H|J_4IQJ.55|JJUIJ-A)L_lo.s_-hdluu_d\,_s(.a_)_cu.nt.u).udl
.)eu‘,..lu:&__dluJLquuleJl‘fiuAA__.ungean\,

Liia b g s3] 50 baid waly oS o I3 Laaadl pgs B
OSa pdy Gl Lol y g a WHa Jlia calS G wslgll o addl
Ga « Laaall 33be s Bolad | o it (o1 0S 1 elld Lslana
Oslall 4adl g 358500y 302 LU almal) Lt ] el L 51 G255
Jla sl elaidl slaely o sidie Jaladl b 3gaid] Sira y ¢ pad |
13y .. elasd) aluel gain oF I OoSlanatiyy §saSuaty g oLall
cogadl 545 o0 Wiale Lass Jlies S0y dS ¢ yugdl 1igy
Al OF (a2 5By (i Y i plal Ledls Lelaa (oLl as
ol s Ge Al el slaay dlw Gandlall s puy ¢ a3l
Y lbaby cadl Gpase godylasy Osdls 3iaa . 385 43 4G S
Coihs o ikl g Sl o ppabiy Biray o G yashion
Yoo o )—"’” J—‘:‘i S O gy O g s | ¥ | aaual
¥y clebaall Ciins gradlall clebas Lo psbadl 133l o g
(oY) o (525 Lk wad o eils
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Denotative meaning and
translation 1ssues

5.1 DENOTATIVE MEANING

In this chapter and the next one, we shall consider the two basic aspects of
the semantic matrix of language: denotative meaning and connotative meaning.

Translation is concerned with meaning. But, as has already become very
clear, the term ‘meaning’ is elastic and indeterminate, especially when applied
to a whole text. This is true even of denotative meaning (also known as
‘cognitive’, ‘propositional’ or ‘literal’ meaning). Denotative meaning is
that kind of meaning which is fully supported by ordinary semantic conventions,
such as the convention that ‘window’ refers to a particular kind of aperture in
a wall or roof.

Unfortunately, even dictionary definitions of words are not without their
problems. This is because they impose, by abstraction and crystallization of
one or more core senses, a rigidity of meaning that words do not often show
in reality, and partly because, once words are put into a context, their denotative
meanings become even more flexible. These two facts make it difficult to pin
down the precise denotative meanings in any text of any complexity. The
more literary the text, the more this is so; but it is true even of the most
soberly informative texts. In this chapter, we shall discuss three degrees of
semantic equivalence — that is, how close given expressions are to having
identical denotative meanings.

5.1.1 Synonymy

Denotative meaning is a matter of categories into which a language divides
the totality of communicable experience. So, for example, the denotative
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meaning of the word ‘pencil’ (in the relevant sense) consists in the fact that
all over the world one may find similar objects that are included in the
category of ‘pencil’ — and of course all sorts of other objects that are excluded
from it. To define a denotative meaning is to specify a ‘range’ covered by a
word or phrase (in the relevant sense) in such a way that one knows what
items are included in that range or category and what items are excluded. It
is helpful to visualize denotative meanings as circles, because circles can
represent intersections between categories. In exploring correspondence
between denotative meanings, it is these intersections that are most significant,
because they provide a kind of measure of semantic equivalence. So, for
instance, the expressions ‘my mother’s father’ and ‘my maternal grandfather’
may be represented as two separate circles. The two ranges of denotative
meaning, however, coincide perfectly: that is, in every specific instance of
use, ‘my mother’s father’ and ‘my maternal grandfather’ include and exclude
exactly the same referents. This can be visualized as sliding the two circles
on top of each other and finding that they are same size and cover one
another exactly, as in Figure 5.1:

my maternal
grandfather

my mother's
father

my mother’s
father

my matemal
grandfather

Figure 5.1

This exemplifies the strongest form of semantic equivalence: full synonymy:
the two expressions are synonyms of one another.

Comparison of denotative meanings can also be made between expressions
from two or more different languages. For example, ‘maternal uncle’ and
JW& (in one sense of the word JLA) cover exactly the same range of meanings
and are therefore fully synonymous, as is seen in Figure 5.2:
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maternal uncle

Jia

matemal uncle

Figure 5.2

5.1.2 Hyperonymy-hyponymy

Unfortunately full synonymy is exceptional, both intralingually and
interlingually. Even the nearest semantic equivalent for translating the
denotative meaning of an ST expression usually falls short of being a full TL
synonym. A simple example of this kind of failure is provided by a comparison
between ‘uncle’ in English and ac and JL< in Arabic. Here the English term
‘uncle’ might be a typical translation equivalent of the Arabic ae or JL3;
‘uncle’ in English lacks the ‘technical’ associations of ‘paternal uncle’ and
‘maternal uncle’, and would therefore be preferred in many contexts in
translating ae or JL5, regardless of the translation loss involved. From the
point of view of denotative meaning, however, ‘uncle’ has a greater range of
meanings than ae or JL—a, since ‘uncle’ includes both paternal uncle and
maternal uncle. Using in this case half-circles as well as a circle to represent
ranges of denotative meaning, we can represent the relationship between
‘uncle’ in English, and ae and J& in Arabic as in Figure 5.3:
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uncle

Figure 5.3

The relationship between ‘uncle’ and ae, and between ‘uncle’ and JL is
known as hyperonymy-hyponymy. An expression with a wider, less specific,
range of denotative meaning is a hyperonym (or superordinate) of one with
a narrower and more specific meaning. Conversely, an expression with a
narrower, more specific range of denotative meaning is a hyponym of one
with a wider meaning. Thus ac and JLa are both hyponyms of ‘uncle’.

Hyperonymy-hyponymy is so widespread in all languages that one can
say that the entire fabric of linguistic reference is built up on such relationships.
The same external reality can be described and rephrased in an indefinite
number of ways, depending on how precise or vague one wants to be -
compare ‘I bought a Hans Wehr’ with these increasingly general rephrasings:
‘I bought an Arabic dictionary’, ‘I bought a dictionary’, ‘I bought a book’, ‘I
bought something’. Each of these rephrasings is a hyperonym of the ones
before it.

By its very nature, translation is concerned with rephrasing in such a way
as to lose as little as possible of the integrity of an ST message. All other
things being equal, thisincludes its degree of precision or vagueness. Therefore,
the fact that both a hyperonym and a hyponym can serve for conveying a
given message is of great importance to translation practice. It means that
when there is no full TL synonym for a given ST expression (e.g. ‘uncle’),
the translator must look for an appropriate TL hyperonym or hyponym. In
fact, translators do this automatically.

This is obvious from the translation of pronouns between Arabic and
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English. English has one second person pronoun ‘you’, which serves to
address one, two or more people or animals (and occasionally also plants,
inanimate objects, and even abstract ideas). English ‘you’ also makes no
distinction between the sex of the person or animal being addressed (or the
presumed sex of the plant etc) Arabic has five second person pronouns:
b, e, Laasd, ‘;_..al, and u«_.l, involving distinctions between singular,

dual and plural, and masculine and feminine (notions which subsume, but
also go beyond, maleness and femaleness). Whenever any one of ST =i,

e, a3, f“"' or i is translated as TT you’, the English TT has
employed a hyperonym; and whenever ST ‘you’ is translated as Arabic TT
o, el Laasd, f“"' or ‘si, the Arabic TT has employed a hyponym.
There€ is nothing remarkable about this, and it is only occasionally that a
translator opts, or is forced, to do something which deviates from this pattern.

5.1.3 Particularizing translation and generalizing translation

Translating by a hyponym implies that the TT expression has a narrower and
more specific denotative meaning than the ST expression. TT JLa is more
specific than ST ‘uncle’, adding particulars not present in the ST expression.
We shall call this particularizing translation, or particularization for short.
Another example of particularizing translation is the translation 3§ yaiia,
which could be used for either a ‘box’ or a ‘bin’ (amongst other things).
Clearly, in the case of a street sweeper putting his rubbish into a § yaiis, the
more plausible translation would be ‘bin’, while in the case of someone
packing their books up to move them, the more plausible translation would
be ‘box’. In either case, however, the English particularizes.

Translating by a hyperonym implies that the TT expression has a wider
and less specific denotative meaning than the ST expression. In translating
from Arabic to English, TT ‘uncle’ is more general than ST as (or JL—s),
omitting particulars given by the ST. We shall call this generalizing
translation, or generalization for short. Translating 4.,5a as ‘garment’ or
ol as ‘pipe’ are other examples of generalization.

In their semantic near-equivalence, particularization and generalization
both entail a degree of translation loss: detail is either added to, or omitted
from, the ST text. However, in the absence of plausible synonyms, translating
by a hyponym or hyperonym is standard practice and entirely unremarkable.
Only when a TL hyponym or hyperonym is unnecessary, or contextually
inappropriate, or misleading, can a TT be criticized in this respect.

Particularizing translation is acceptable if the TL offers no suitable
alternative and if the added detail does not clash with the overall context of
the ST or TT. Thus, 1L, in Arabic means ‘country, town, city, place, community,
village’ (Wehr). There is no single word in English that covers all these
possibilities; therefore in a particular context the translator is likely to have
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to choose the one of these which he or she feels is most appropriate.

Particularizing translation is not acceptable if the TL does in fact offer a
suitable alternative to the additional detail, or if the added detail clashes with
the overall context of ST or TT.

As these examples suggest, similar considerations apply to generalizing
translation as to particularizing translation. Generalization is acceptable if the
TL offers no suitable alternative and the omitted detail is either unimportant
in the ST or is implied in the TT context. For instance, Arabic ¢, >a—s refers
only to something, such as a film or story, which makes one feel sad. In this
it contrasts with (,o 3 s, which may refer to a person (or even to some
non-human entity such as an animal), who is sad in themselves (i.e. who
feels sad), or it may refer to something, such as a story or film, which makes
one feel sad. In English the word ‘sad’ covers both possibilities: ‘a sad
person’, ‘a sad story’. Typically, there is unlikely to be any confusion in
translating , >a s as ‘sad’, and this is likely to be the most natural-sounding
translation in most cases. As the examples ‘a sad person’ and ‘a sad story’
suggest, normally the context makes immediately plain in English whether
what is intended is a ‘feeling sad’ or a ‘making sad’ interpretation.

Generalizing translation is not acceptable if the TL does offer suitable
alternatives, or if the omitted details are important in the ST but not implied
or compensated for in the TT context.

5.1.4 Partially overlapping translation

There is a third degree of semantic equivalence. Consider the following:

b e Uia el @y Go—eol] (Pl | S Glsy adl
[...] sl sln

This has been translated (Ives 1999: 10) as:

The distinguished British writer Robert Fisk recently described a concert
in Belgrade.

Here the meaning of i i overlaps with that of ‘concert’. Some concerts
are examples of <Lié dia; those in which there are singing. Similarly, some
cases of <Lis {lia are examples of concerts; those which are organized in a
formal way with musical players and audience. However, some concerts are
not examples of <Liz Ui a; those in which there is no singing. Similarly,
some cases of «Liz {aa are not examples of concerts; those, for example, in
which the li_a is not organized in a formal way with musical players and
audience. That is, ‘concert’ as a translation of «Li2 ¢li ~ generalizes by
going beyond the idea of singing to include the possibility of music without
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song; but at the same time it particularizes by excluding the non-organized
form of ‘party’ which is a possible interpretation of ia-..

Taking the example of English ‘concert’ and Arabic ¢Lic¢ 4la a, this kind
of situation can be visualized as two partially overlapping circles, as in
Figure 5.4:

TT omits:
singing

TT adds:
organised

TT keeps:
musical
gathering

1T
concert

Figure 5.4

Here the area where the circles overlap represents the material the ST and TT
have in common. The area on the left where the circles do not overlap
represents what is omitted from the TT, and the area on the right where the
circles do not overlap represents what is added to the TT. This is another
category of degree in the translation of denotative meaning. We shall call it
partially overlapping translation, or partial overlap for short. Partial overlap
is common and often unavoidable. It can apply to single words as well as to
phrases or whole sentences. If, in a given context, 333 .. is translated as
‘lecturer’, not ‘teacher’, the TT certainly keeps the reference to someone
who instructs. But it also particularizes, because it adds the specific detail
that she works in a university and not in a school; and at the same time it
generalizes, because it omits detail of her gender.

When the TL offers no suitable alternatives, partial overlap is acceptable
if the omitted detail is unimportant or is implied in the overall TT context,
and if the added detail does not clash with the overall ST or TT contexts.
Translating 335 ..i as ‘lecturer’ or ‘teacher’, for example, will — depending
on context — normally be as harmless as it is unavoidable.

Partial overlap is unacceptable if the omitted detail is important in the ST
but is not implied in the overall context of the TT, or if the added detail
clashes with the overall ST or TT contexts. If the TL does not offer suitable
alternatives, then only compensation can counteract the omission or addition.
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So the teacher’s gender can be made clear through anaphora (‘she’ or ‘her’),
and a reference to her workplace can if necessary be inserted into the TT.

5.2 SEMANTIC REPETITION IN ARABIC

Arabic frequently makes use repetition of synonyms or near-synonyms, in a
way which is not normally found in English. This kind of repetition is sometimes
called semantic repetition (cf. Dickins and Watson 1999: 541-53). Semantic
repetition is of two basic kinds: (i) where the two words or phrases used have
closely-related but distinguishable meanings; an example of this is
Jalaally elaisi Y| ‘investigation and analysis’; (ii) where the words or
phrases used are fully synonymous or, at least in the context in which they
are being used, there is no clear difference in meaning; an example of this is
the doublet ial g5a 3 yaiicws in the phrase ol gois 3 yativus 3 yuas,
literally ‘in a continuing continuous manner’.

Semantic repetition may involve any of the major parts of speech: nouns,
asin Julaslly Liaisw¥|; adjectives as in Uual g5a 3 yaiisus; verbs, for
instance «Lais g « Aass ‘surprise and baffle’ in the phrase La i ;LS
daisy «diay; (literally ‘her look surprised and baffled him’); and adverbs,
for instance g._‘._‘&. u_sl K snlent]y and dispiritedly’ in the phrase ,.aui
L._’._'.S_. L.h-.l 9 L._...._n_a 311/ (literally, ‘he saw the same woman
walkmg sﬂently and dispiritedly’; cf. St John 1999: 4-5).

Semantic repetition may be syndetic, i.e. it may involve the use of a
connective (typically o) or — in the case of adjectives in particular, but also
occasionally in the case of nouns and verbs — it may be asyndetic, i.e. it may
occur without the use of a connective. An example of syndetic semantic
repetition is (g 53, |y 2=yl in the phrase (g 5o ot |y oagd| & yLidl
‘savage and barbaric behaviour’. An example of asyndetic semantic repetition
is il @dlaaa in the phrase il odlaaa <laas, literally ‘pretty,
elegant girls’ (for more details of syndetic vs asyndetic connection in Arabic
see Dickins and Watson 1999: 47-9).

A number of techniques can be used to translate semantic repetition into
English. The first of these is to merge the two Arabic words into one English
word. This is particularly likely to be an appropriate strategy where there is
no clear difference in meaning between the two Arabic words. So ,—las
“ulsy 4. Liamay be translated as ‘severe measures’ (semantic repetition

ofu_,L.aandu....Ls) qua“Jc.&nll “-"“LA‘UJ"JS"‘"‘J"JJ'.[ ]
[.--] may be translated as ...] the military’s ability to modemize society

[...]’ (semantic repetition of Gissad and G yuas); § pmatiius 3 5 guas
.aly 3 ais likely to be translated as ‘continually’. In this last example, the
asyndetic coordination between 3 yaiius and sl ¢5s makes a single-word
translation still more likely; asyndetic doublets are typically used to represent
a single concept.
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A second fairly common technique, and one which is used where the two
words in the semantic repetition have clearly different meanings, is to employ
at least partial grammatical transposition. So the phrase p——id | JLlad
=la3)aY |y might be translated as ‘the collapse of all moral values’. Here
the noun-doublet of the Arabic has been replaced by an adjective-noun phrase
in English.

The following are examples of grammatical transposition: Ja ! .o &,
g o=l y 32—=<JLs ‘the man began to feel slightly claustrophobic’, where the
adverb-adjective phrase ‘slightly claustrophobic’ transposes the Arabic noun
doublet g »all y 3a—all; similarly s3a Loa olall &y a ol <aSh adl
Jalaadly cbain VU Lead ylis, dall s _,.AU;JI ‘Academic research has
confirmed and carefully analysed this disgraceful phenomenon’, where the
adverb-participial phrase °‘carefully analysed’ transposes the Arabic
Jalasdly cbainnyl

The final two translation techniques which we will consider take account
of a feature of semantic repetition which we have not yet looked at: namely
that it tends to provide a sense of emphasis. This is both because two words
give two sets of meaning (even if it is only the same meaning repeated), and
because they are longer and therefore ‘heavier’ in the sentence than only a
single word would be.

The first technique which takes into account the potentially emphatic
aspect of semantic repetition is what we shall call semantic distancing. This
involves relaying both elements of the Arabic doublet by different words in
English, but choosing English words whose meanings are more obviously
distinct than those of their Arabic counterparts. For example, in 5L <,
dai,, <iiaw La ko, the two words (s ssand Ja ks are quite close in
meaning (and according to Wehr’s dictionary even share the English translation
equivalents ‘baffle’ and ‘startle’). The phrase has been translated (St John
1999: 5), however, as ‘Her appearance had both astonished and alarmed
him’; the semantic difference between ‘astonish’ and ‘alarm’ is greater than
that between % asi and JaJii. This semantic distancing ensures that the
English translation does not involve what would otherwise be the stylistic
oddity in English of having two words with virtually the same meaning
conjoined with one another.

It is also possible to combine semantic distancing with grammatical
transposition. An example of this is =.3 § (51 (e »aST cliwatia y yadews U]
aaidly das g3l p g ydias b This was said by a Lebanese Phalangist
politician about his attitude to the Party. It has been translated (Jones 1999:
7) as: ‘I remain committed more than ever to the project of unification and
reform’. Here the adjectival (active participle) doublet ¢luiais y yaduus has
been grammatically transposed to a verb-adjective (past participle) doublet
‘remain committed’. In addition, however, the senses of ,» 3 .. . and
¢lwatie have been distanced more in the English version.

One final technique for translating semantic repetition into English is to
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maintain the same form of repetition. An example of thisis = I o) glenll
= |5, translatable as ‘this savage and barbaric behaviour’ (cf. Ives 1999:
{5). Here the repetition in English carries the same emphatic — and more
specifically emotive — force as it does in Arabic. The convention which
operates otherwise in English that words having much the same meaning are
not conjoined is overridden.

Something similar happens with respect to formulaic language, especially
where this is of a religious or legal nature. The following is from an oath
made by members of the Muslim Brotherhood to their first leader (pu—a
Ll

WLt Coasiiakad 1y Al LaA 1y Lellad | Giale elia Ga ) [oo.]
[ Jetiaste y Liasls Jon | Le,

This might be translated as:

[...] “You have the right to our unquestioning obedience, complete trust
and total confidence. This is the oath which we have taken and the pledge
which we have made’.

Here the semantic repetition of Liauls and Lhaale is retained in the English,
and even expanded as ‘the oath we have taken’, ‘the pledge we have made’.

Just as Arabic has semantic repetition involving individual words (lexical
items) so it may have semantic repetition involving whole phrases. Here are
some examples. au «( g—a—ddl g o sds¥ | am 58 yall o J<EI o [.0]
‘o ol a Yly ¢lisSsll can be translated as ‘[...] between form and
substance, and between tactic and strategy’ (Flacke 1999: 7); here the virtually
synonymous Arabic phrases ,a gall y J<2JI and ) ga—ally o glou¥l are
reduced to the single phrase ‘bctween form and substance’ in Engllsh ¥--]
ey | (n,.g..\, Lannll €S o aaids 9“'” < lel ,a¥l can be translated with
semantic dxstancmg, as ‘...] the very measures that hinder development and
stunt economic growth’ (Humphrys 1999: 12). Here the translator has distanced
the meaning of Caaiidl 1S o 1ad5 from that of LY | » 345, particularly by
translating <35/ as the general term ‘development’, and ¢La3¥ | by the
more specific ‘economic growth’.

As with semantic repetition involving individual lexical items, some of
the best examples of maintenance of phrasal semantic repetition occur in
formulaic language. Consider again Laastabtly Ul TalJ] g Lellll
d L&l from the oath made by members of the Muslim Brotherhood to
Liadl Speua (cited above). This phrase has been translated as ‘unquestioning
obedience, complete trust and total confidence’. Here the repetition of the
Arabic has not only been maintained, but in fact increased by the addition of
‘unquestioning’ before ‘obedience’ in the English.
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5.2.1 Other forms of parallelism

In addition to semantic repetition of words or phrases having the same meaning,
Arabic also displays other forms of semantic parallelism, that is parallelism
involving forms which do not mean the same or nearly the same as one
another, but do stand in some fairly recognizable semantic relationship to
one another. Consider the following from the start of an article by the Egyptian
journalist (i dbia o from b y¥l §,—=2]I, 21 September 1982
(reproduced in transcription in Al-Jubouri 1984, on whose account the
following analysis is based):

Sadiay Lol Taaad e pblo 18] i OF 5 s Lelanind 3
b LAY o 3] sl p gl 13] e blin IS rudal 13] ol
JS . galia Il syeglly Jlas ] wlal<I Jya 13] dallall 5 a3l
Losie @ b ils J) sl iy caldl Cils J Gds o5
il |y pblall o yaa g salidll s el Il GyS

Perhaps the easiest form of parallelism to see here is that produced by the use
of antonyms or near-antonyms, i.e. words meaning the opposite or nearly the
opposite of one another; the one example in this text is [s] 44 and [+] ,uue
in sentence 2. However, the text also displays other forms of semantic
relationship. A number of words and phrases, while not synonyms or even
near-synonyms, belong to the same semantic field; that is, they are all
hyponyms of a given hyperonym. (For a useful discussion of semantic fields,
see Baker 1992: 17-23.) Examples in sentence 1 are e abls and p 43
(semantic field: ‘opposition’); L ,all La.a3 and HLus¥| 3 4ia (semantic
field: ‘personal rights’); sll2s and sl i (semantic field: ‘justice’); < lwlS
and 33— 4 (semantic field: ‘speaking’); and JLa—al and 35La a (semantic
field: ‘states of affairs’); also the entire phrases JL sl UJI <l2I<JI and
Golia  JI 5 gc ¢ll (semantic field: ‘words and deeds’). Examples in sentence
2 are yaliall, aaladl and Gyl (semantic field: ‘weapons’). The text
also displays one example of the use of converse meanings; in sentence 2 J<
cadd | il Jl G Ojaand Gula J] caldl Gids
Here is an attempted idiomatic translation of this text.

For any political party to succeed it must be prepared to stand up for
freedom of expressionand human rights, to protect the weak, to oppose
corruption, to set itself the highest standards, and to act according to
these standards. Any party which supports and defends the people will
find that it is supported and defended by the people.

The English TT retains some of the parallelism of the Arabic ST. Some of
the parallel elements belonging to the same semantic field have been retained;
in sentence 1, ‘stand up for’ and ‘protect’ (corresponding to the ST (e pbla
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and p yL3); ‘freedom of expression’ and ‘human rights’ (corresponding to ST
G ,all Lasd and glusYl 53 48a). The example of converse meaning is also
effectively retained, in sentence 2: ‘Any party which supports and defends
the people’ and ‘it is supported and defended by the people’ (corresponding
(0 ST canitdl cails 1 iy 3 JS and ile 1 cntd | i),

However, the English TT also removes or modifies significant elements
of the parallelism of the Arabic ST. In sentence 1, the complex ST parallelism
of Jlisl Jl wlaldland 35Ga I sye ol is reduced to the phrase ‘act
according to these standards’, albeit with some compensatory repetition in
the TT with the previous phrase ‘set itself the highest standards’. In sentence
2, there is a double parallelism in the phrase s oo (J] g yalaall o 4k I
g sully adlall: ,¢band ;s .aare antonyms (i.e. they have opposite
denotative meanings), and ,alia, a3l s and <y . belong to the same
semantic field. But this double parallelism is subsumed into the English TT
‘supports and defends’ and ‘supported and defended’, which more obviously
translate the Arabic caaldl Cila I cid O3a JS and  J) Caldd! Cidy
«aila The double repetition of the TT * supports and defends’ and supported
and defended’ is an attempt to relay some of the rhetorical force of the
complex repetition of the ST.

The use of parallelism is a fairly typical feature of Arabic, particularly of
persuasive texts (cf. Ch. 13.2). It is also a feature of English. However, as the
analysis of the above Arabic ST and English TT suggests, parallelism tends
to be more widely used in Arabic than in English. Accordingly in translating
from Arabic to English it is not infrequently necessarily to reduce the use of
parallelism.

PRACTICAL 5
Practical 5.1 Denotative meaning

Assignment
(i) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate it as part of an anthology of
political writing from the Middle East. The readership is expected to
have general knowledge of the Arab world, but no specific expertise in
Islamic thought.
(ii) Translate the text into English.
(iii) Explain the main decisions of detail you made in producing your TT.
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Contextual information

The text is from: 3u bll 5 allas (b3 1990: 5), by the leading Egyptian
Islamist b3 aa . (1906-1966). The text was written around 1962, while
b3 o was a political prisoner in Egypt. The text reflects the global
polmcal situation of the time, in which the world was seen as becoming
increasingly polarized between the communism of Eastern Europe, led by
the Soviet Union, and the capitalism of the West, led by the United States.

ST
adl st s Y uJuJIul_qu.ch_.Jlu‘,....._.Jluu
Oy Gl g undd y o3 el (a5 fig s Ll e Gladl
Laabead ! SLially st o o%a 301 @iy alle 5 Lpaadlal opiay
IS penly liay Lo aa Ui s 5,0, Ly a3 Lgdalls o
Sm Trtitll ey L sl s o gl i) (Ll i ¢ sl
«JH,UGMQAM&@L.QJJJHHQ;JMQ«QH
olay da o Y Gl Le (J1 G o bl el e il Leaay
@b&g,&,ﬂl,&@lwi@u@ud~;kﬁa~h@d
PGS a8 al caad 1G0Lansy | Lalisy)
gadmuallul_a‘,in_du Cands Bl Sl (3 Jlall el
Soadl |J_m_uS|JJ-cLh.L+cJJ|UJs_AJAAA|Q_AJ|WSJu|L‘_uJ-M
.\_n:a.\_u_ach_.LLJA_-s_-Lu.x.aLAJL.n_;.cLa (_A.H_l_lg_a‘).a_llq_ﬂ\’
JILJU_AA«oJS.L“»La.zl_nwl_‘;....al‘,h_m|).suj_-;¥|g_hu.\ab_n
Jyalus|J_LS'JAAJ-LU‘J_LJ'JL4ML.JIJ«4JJJJ!»9_00Y|H:;_“
T NN SSainalee NIRRT TR T
pLl ] ud LUy o ! Lakaas Uiy (3 Y] gis ¥y« Labaniag
tl b ol g osslasull

Practical 5.2 Denotative meaning and semantic repetition

Assignment
(i) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate it as a piece of literary-critical
writing to appear in a specialist literary journal.
(i) Translate the text into English.
(iii) Explain the main decisions of detail you made in producing your TT.
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Contextual information

The writer of this passage —is . 3s—& was a well-known literary critic
(from Monteil 1960: 335). Note that Taha Hussein was blind, and had to
dictate material which he wrote, rather than writing it down directly himself.

ST
e b Ly il gl 5y Gglil) s (301 5500 bt ] L
MQJ:@JU'JJJ‘,‘AZ”L’J.LSJJ:‘JsLLaJLJ:LcJL.u)Lu:
J.A\, QuSJMLMJ»_;.&SLaS««(L:Y') 4_t_||.L“L4_sJ_L“b.\_b
4—.')—.“-“
gl Gl :f'—_'y|_)—)-;Jfl—_'Ylg—3C}_‘-‘“A(J°:)—_‘-‘;‘L‘r-AIC)JJ
u_AJ ‘)S.AAJLAAJS(_AJAAJJJJJJJJJJJJIJAlJu|9_.uLﬂJ|tJJJ
.LLALQ.»LAJ!,J..J l_LawYJLg_aluaJLa.cd.\.t_oYng.u).aJl
VI pamlan ¥ it ¥ gpbledliiey s o foba sl Jin
W =¥ STV Py et o TR TR K
| B
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6

Connotative meaning
and translation issues

6.1 BASIC PRINCIPLES

Denotative meaning as discussed in Chapter S is only one aspect of verbal
meaning. The meaning of a text comprises a number of different layers:
referential content, emotional colouring, cultural associations, social and
personal connotations, and so on. The many-layered nature of meaning is
something translators must never forget.

Even within a single language, synonyms are usually different in their
overall semantic effects — compare ‘clergyman’ and ‘sky-pilot’, ‘adder’ and
‘viper’, ‘go away’ and ‘piss off’, etc. Each of these expressions has overtones
which differentiate it from its synonym. We shall call such overtones
connotative meanings — that is, associations which, over and above the
denotative meaning of an expression, form part of its overall meaning. In
fact, of course, connotative meanings are many and varied, and it is common
for a single piece of text, or even a single expression, to combine more than
one kind into a single overall effect. However, it is useful at this stage to
distinguish six major types of connotative meaning, because leaming to identify
them sharpens students’ awareness of the presence and significance of
connotations in STs and TTs alike. Note that, by definition, we are only
concerned here with socially widespread connotations, not personal ones.
Only in exceptional circumstances do translators allow personal connotations
to influence a TT.

6.2 ATTITUDINAL MEANING

Attitudinal meaning is that part of the overall meaning of an expression
which consists of some widespread attitude to the referent. The expression
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does not merely denote the referent in a neutral way, but also hints at some
attitude to it.

So, for instance, in appropriate contexts, ‘the police’, ‘the filth’ and ‘the
boys in blue’ are synonyms in terms of denotative content, but they have
different overall meanings. ‘The police’ is a neutral expression, but ‘the filth’
has pejorative overtones and ‘the boys in blue’ affectionate ones. These
attitudes to the police are not part of the denotative meaning of the expressions,
but it is impossible to ignore them in responding to the expressions. It is
therefore important not to overlook them when translating.

It is relatively difficult to find examples of attitudinal meaning in Standard
Arabic which is an intrinsic feature of the word itself. This is at least in part
because of the formal nature of Standard Arabic. As can be seen from the
example ‘the boys in blue’ vs ‘the police’, there is typically a close relation
between attitudinal meaning and informality. Formal terms show a markedly
smaller tendency to display attitudinal meaning than do informal terms. The
inherent formality of Standard Arabic therefore correlates with the relative
infrequency of words having strong attitudinal connotations.

This does not mean, however, that attitudinal meaning is unimportant in
translating Standard Arabic into English, since an attitudinal meaning can
sometimes emerge from the context of usage of a word in an Arabic ST. In
such cases it is sometimes appropriate to use a word with a different denotative
meaning in English. Consider the following:

Y - fie VRN Ry - [P  TTTRENCY T=
[ embermintd; 1 4 < B0 T

This has been translated (Humphrys 1999: 9) as:

In short, military coups provide their perpetrators with the opportunity to
move from military posts to political leadership [...]

This is taken from a book which deals with the relationship between the
military and political power in the Arab world, and which is very critical of
military involvement in Arab politics. Accordingly ssL_3 ‘leaders’ in this
context acquires rather negative overtones. In the TT, the translator reflects
this by using the word ‘perpetrators’. The negative aspect of ‘perpetrators’ is
part of its denotative meaning, not its connotative meaning: it is by definition
not possible to perpetrate a good deed.

It is also important to remember that, since English makes widespread use
of attitudinal meaning, such meaning is likely to figure in idiomizing
translations in particular. In such cases, the translator has to make sure that
the TT attitudinal meaning does not clash with the context. Consider the
following from a poem by g_.l_..i RIEY
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sl gedle g e ST Loy Lo
This has been translated (Rolph 1995: 23) as:

Ah Beirut ... my lady amongst millions of women

In Arabic 450 ‘female’ and 31 ,—.! ‘woman’ (plural .L_..) have clearly
differentiated meanings; _5.i is a hyperonym of 37 , I In the TT, however,
the translator has used ‘lady’ and ‘women’. ‘Lady’ and ‘woman’ are synonyms
in English, the difference between them being that ‘lady’ has overtones of
respect.

Another example of the use of attitudinal connotation in translation is
provided by this extract concemning the behaviour of Serbian troops towards
Kosovo Albanians, taken from an article on the subject which is very
sympathetic to the Albanian side:

This has been translated (Ives 1999: 9) as follows:

They have raided homes one by one.

Here ‘homes’ can be contrasted with its near-synonym ‘houses’. ‘Houses’ is
a neutral word in English, whereas ‘home’ has warm emotional connotations.

6.3 ASSOCIATIVE MEANING

Associative meaning is that part of the overall meaning of an expression
which consists of expectations that are — rightly or wrongly — associated with
the referent of the expression. The word ‘nurse’ is a good example. Most
people automatically associate ‘nurse’ with the idea of female gender, as if
‘nurse’ were synonymous with ‘female who looks after the sick’. This
unconscious association is so widespread that the term ‘male nurse’ has had
to be coined to counteract its effect: ‘he is a nurse’ still sounds semantically
odd, even today.

Any area of reference in which prejudices and stereotypes, however
innocuous, operate is likely to give examples of associative meaning. Consider
in this respect the associations of ‘Crusade’ in English, which continue to be
positive (regardless of recent Western scholarly reassessments in this area),
and contrast this with the strongly negative associations of 4La.lis U asin
Arabic. Conversely, the word alga in Arabic has highly positive associations,
but in English the cultural borrowing ‘jihad’ is chiefly associated with
organizations such as Islamic Jihad, which are widely regarded in the West
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as extremist and anti-democratic.

Similarly, Westerners who know something about Islam might regard
Ramadan as a time of self-denial and fasting, which it is. However, in Muslim
countries, Ramadan is also a time of celebration, in which children are allowed
to stay up late, when there is a lot going on in the streets into the middle of
the night, when families who have been separated come together again, etc.
These associations are likely to be missed even by an informed Western
readership of a text in which Ramadan figures, unless they have some personal
experience of the Middle East.

Given the relative cultural distance between the Arab world and the English-
speaking world, associative meanings are likely to be a problem. Consider
the potential difficulty of translating 44 into English; a denotative near-
equivalent might be ‘tea-house’, ‘tea-garden’, ‘coffee-house’, or possibly
‘cafe’. However, in terms of the cultural status of the ¢4 . as the centre of
informal male social life, the nearest equivalent in British culture might be
the pub. Given the Islamic prohibition on the drinking of alcohol, however,
such a translation would in most cases be obviously ruled out.

Another example of how associative meaning may motivate a shift in
denotative meaning between the ST and the TT is provided by the following,
which describes a young man tending his dying mother: e eUaidl o
¢ | Ly—a—ua. This is translated (Brown 1996: 32) as: ‘then pulling the
covers over her frail body’. Here, the translator has not translated P2 by a
TL term which is roughly synonymous with it, such as ‘old’ or ‘aged’.
(‘Aged’ here is perhaps relatively acceptable, although it provides information
which is already well known to the reader, and therefore seems irrelevant in
this context. For further discussion of the odder translation ‘then pulling the
covers over her old body’, see § 6.7.) Rather than using the term ‘old’ or
‘aged’, the translator has taken the association of s ,a ‘old’ with frailty (old
people tend to be frail, particularly if they are very ill), and has accordingly
used the denotative meaning ‘frail’ to render this associative meaning of

e

64 AFFECTIVE MEANING

Affective meaning is an emotive effect worked on the addressee by the
choice of expression, and which forms part of its overall meaning. The
expression does not merely denote its referent, but also hints at some attitude
of the speaker or writer to the addressee.

Features of linguistic politeness, flattery, rudeness or insult are typical
examples of expressions carrymg affective meanings. Compare, for example,
‘Silence please’ and ‘Shut up’, or =sa—all sLa,JI and =S in Arabic.
These expressions share the same core denotative meaning of ‘Be quiet’, but

the speaker’s implied attitude to the lii(lener produces a different affective
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impact in each case: polite in the first, rude in the second.

Not only imperative forms, but also statements and questions, can have
alternative forms identical in basic denotative meaning yet totally different in
affective meaning. An example is ‘I want the bog’, which carries affective
overtones of disrespect or at least extreme familiarity, vs ‘I need to go to the
lavatory’, whose formality and politeness suggests respect for the addressee.

Clearly, translators must be able to recognize affective meanings in the
ST. But they must also be careful not to introduce unwanted affective meanings
into the TT. To take an example f rom colloqu1al Arabic (Sudancse) a customer
in a general store says 3, $luS u..qu ‘Give me a kilo of rice’. In accordance
with the standard conventions in Arabic for requests which can be easily
complied with, no politeness formula is included here. It would of course be
possible to translate this sentence into English as ‘Give me a kilo of rice’.
However, this might sound rude, since the normal convention in English in
shops is to use terms such as ‘Please’ and ‘Thank you’ (often repeatedly
throughout the exchange). A safer option might be to cushion the TT, by
translating the ST as something like ‘A kilo of rice, please’, or ‘May I have a
kilo of rice please’.

It is fairly easy to confuse attitudinal meaning with affective meaning.
The difference is that attitudinal meaning involves attitude to the referent
(i.e. the person or thing referred to), whereas affective meaning involves
attitude to the addressee (i.e. the person spoken to). Where the referent is
also the addressee, affective meaning and attitudinal meaning will coincide.

6.5 ALLUSIVE MEANING

Allusive meaning is an intertextual feature (cf. Ch. 10.3.2). It occurs when
an expression evokes an associated saying or quotation in such a way that the
meaning of that saying or quotation becomes part of the overall meaning of
the expression.

For instance, in the novel g_i__dl Ciua e The City of Oppression, by the
Palestinian novelist 3 ;L& .., the city in question is clearly Jerusalem
(or a fictional equivalent). The term i JI i, which is used as the name
of the city, alludes to the fact that Jerusalem is sometimes referred to as

Swd | Ciuua “City of Peace’. It also perhaps recalls St Augustine’s ‘City of
God’ (3 )L < is a Christian, and makes widespread use of Christian
symbolism in this work). For Arabic readers, a further possible allusive
meaning is | Caua s, ie. the term from which is derived the name for
the city ‘Medina’ L ull (in pre-Islamic times known as o ,i.). For English-
speaking readers, parucularly those of a Protestant background the TT ‘City
of Oppression’ might also carry echoes of John Bunyan’s ‘City of Destruction’
in A Pilgrim’s Progress, although it is extremely doubtful that these would
have been intended in the ST.
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Another example of allusive meaning is from the oath which members of
the Muslim Brotherhood swore to Lol uu—a and which read ¢l 5 3J¥1»
baodly pndl g puualdl 3 uLkJIJAA,mJIJLA_“JIJuax_-.Yl_. plall
«s <14 This perhaps c¢ contams an allusmn to the Quran, r &l 3,5,

verse5l)“._. ).....\JI uLnandverse6I)u._. )...aJIC_.u)

6.6 COLLOCATION AND COLLOCATIVE MEANING

The term ‘to collocate’ means ‘to typically occur in close proximity with’;
hence a ‘collocation’ is an occurrence of one word in close proximity with
another. ‘Pretty’ and ‘handsome’, for example, have a shared sense of ‘good
looking’ in English. However, ‘pretty’ collocates readily with ‘girl’, ‘boy’,
‘woman’, ‘flower’, ‘garden’, ‘colour’, ‘village’, while ‘handsome’ collocates
with ‘boy’, ‘man’, ‘car’, ‘vessel’, ‘overcoat’, ‘airliner’, ‘typewriter’ (cf. Leech
1981: 17; also, for translation implications of collocation, see Baker 1992:
46-63).

The importance of finding appropriate collocations in translation can be
illustrated by the following examples: 3.5 ¢J|  sla3J| ‘close cooperation’
(not, for example, ‘firm cooperation’), (¢ ;last| ¢lS3| ‘commercial acumen’
(cf. the slight oddity of ‘commercial intelligence’), Laibhia o Lol a3yl
‘forced smile’ (cf. the oddity of ‘artificial smile’).

An important area for collocation is the use of conjoined phrases on the
pattern ‘X and Y’. Thus, English tends to say ‘knives and forks’ rather than
‘forks and knives’, and ‘pots and pans’ rather than ‘pans and pots’, and for
soll Jaly 35iidl Llassi one would expect ‘the rich and powerful’ (rather
than ‘the powerful and rich’); forg_‘al o= baliay gaia idl \E one would
expect ‘14,000 Iraqi officers and men’ (rather than ‘14,000 Iragi men and
officers’). Some collocations of this kind have become established idioms.
Thus, <aaly 429 (- has to be translated as ‘his own flesh and blood’, rather
than the reverse ‘his own blood and flesh’, or some alternative phrasing such
as ‘his own blood and body’. (‘His own blood and body would have the
disadvantage that, for a reader of Christian background, it would have an
allusive meaning of ‘Last Supper’ and an associative meaning of ‘Eucharist’.)

Deriving from the nosion of collocation is the notion of collocativemeaning.
This is the meaning given to an expression over and above its denotative
meaning by the meaning of some other expression with which it collocates to
form a commonly used phrase. An example is the word ‘intercourse’. This
has largely dropped out of usage in modern English, because of its purely
connotative sexual associations, derived from the common collocation ‘sexual
intercourse’.

Clearly the translator has to be able to recognize and render ST collocative
meanings. But it is just as important to avoid unwanted collocative clashes in

the TT. Consider the following: (s y—ad| Lgi s S Casnlll alu¥I..]
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[--.] 3,1 —adl asa_2l. A fairly literal translation of this would be ‘the past
with all its extremely hot bloodshed’. This does not work in English, and
although a factor in this failure may be that the phrase sounds over-dramatic,
a toned-down version works no better, e.g. ‘The past with all its hot bloodshed’.
The failure of these proposed translations has to do partly with the fact that
‘hot bloodshed’ is not a standard collocation in English. However, collocational
failure is made worse by the existence of the phrase ‘hot-blooded’ meaning
‘short-tempered’, ‘easily angered’; i.e. ‘hot bloodshed’ involves a collocational
clash with ‘hot-blooded’. A more plausible translation of this phrase is
something like: ‘[...] the past with all its terrible bloodshed [...]° (cf. Ives
1999: 14). We shall consider this example further from the perspective of
metaphor (Ch. 11.3.4).

Collocative meaning can also be an aid to the translator, allowing him or
her to make use of collocations in the TT which are appropriate to the
denotative meaning of the ST, but which might otherwise seem odd on the
TL. An example from the Syrian poet L3 |55 is the following:

e b Goaall a3l Jaal
This has been translated (Rolph 1995: 10) as:
I carry this scorched erain my eyes

Here, ‘scorched era’ sounds more acceptable than other more literal alternatives
because of the existence of the phrase ‘scorched earth’. The denotative meaning
of ‘scorched earth’ gives ‘scorched era’ a collocative meaning which is strongly
suggestive of the devastation wrought by war. We shall return to this example
in Ch. 8.2.1.

6.7 REFLECTED MEANING

Reflected meaning is the meaning given to an expression over and above
the denotative meaning which it has in that context by the fact that it also
calls to mind another meaning of the same word or phrase. Thus, if someone
says, ‘Richard Nixon was a rat’, using ‘rat’ in the sense of ‘a person who
deserts his friends or associates’ (Collins English Dictionary), the word ‘rat’
not only carries this particular denotative meaning, but also conjures up the
more basic denotative meaning of the animal ‘rat’. (Note also the standard
collocation ‘dirty rat’.)

Reflected meaning is normally a function of polysemy, i.e. the existence
of two or more denotative meanings in a single word. The simplest forms of
reflected meaning are when a single word has two or more senses, and its use
in a particular context in one of its senses conjures up at least one of its other
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senses, as in the example ‘rat’ above. A similar example in Arabic is calling
someone ,laa. In colloquial Arabic, ,laa applied to a person means ‘stupid’.
However, this metaphorical meaning also very strongly calls to mind the
more basic sense of ,Laa ‘donkey’.

Reflected meanings do not usually occur spontaneously to the listener or
reader. When an expression is taken in isolation, its reflected meaning or
meanings are usually merely latent. It is the textual context that triggers these
latent reflected meanings. A good example of context triggering reflected
meaning is the possible translation (discussed first in § 6.3 under associative
meaning) of ¢l Lgasua e clhaill 2% a5 as ‘then pulling the covers
over her old body’. The reader has, in fact, learnt earlier in the book that the
mother of the central character j,ul.a is old. The statement that her body is
old, therefore, does not provide any information in this context. In order to
extract some meaning, or more technically to find some relevance (cf. Sperber
and Wilson 1986), for this comment, the reader therefore looks for another
interpretation of ‘old’ in this context. One possible interpretation which presents
itself is that based on another sense of ‘old’, viz ‘former’. That is to say,
‘old’ is polysemous, having senses ‘not new’ and ‘former’, amongst other
senses. Thus, the interpretation ‘former body’ (i.e. not the one which the lady
is incamated in now) momentarily presents itself as a possibility. This is, of
course, rejected in the context. However, this reflected meaning of ‘old’ has
enough of an influence here, in combination with the oddity of ‘old’ in the
sense of ‘not new’ (discussed above), to make the reader feel that ‘old’ is
odd in this context.

Although the six types of connotative meaning which we have discussed
above are distinct from one another, it often happens that two or more occur
together and nourish each other, as illustrated by the examples of ¢ ,a and
‘blood and body’. In acquiring a translation method, it is useful to learn to
distinguish exactly which sorts of connotative meaning are in play. It is also
important to remember that, as with denotative meaning, being receptive to
connotative meaning is a matter of considering words and phrases within the
particular context in which they occur. It is not the same as looking up every
possible use of a word in the dictionary and assuming that they are all
relevant in the particular context in question.

6.8 OTHER TYPES OF CONNOTATIVE MEANING

The six types of connotative meaning which we have discussed above are the
most important forms of connotative meaning. However, strictly speaking,
one may regard any form of meaning which is not denotative as connotative.
In this book, we consider three major additional types of connotative meaning.

These are emphasis, presentation of information as predictable or unpredictable,
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and presentation of information as foregrounded or backgrounded.
Predictability and unpredictability are typically a function of the formal
properties of theme and rheme, while foregrounding and backgrounding
are a typically a function of the formal features of mainness and subordination;
all these features will be dealt with in Chapter 9.

Emphasis may be a function of a number of formal features in Arabic,
including semantic repetition (Ch. 5.2), parallelism (Ch. 5.2.1), alliteration,
assonance and rhyme (Ch. 7.2.1), morphological repetition of all kinds (Ch.
8.2.3), the use of emphatic intonation in speech, or an exclamation mark in
writing (Ch. 9.2.1), thematic preposing (Ch. 9.3.2.2), rhetorical anaphora
(Ch. 10.2.1), and metaphor (Ch. 11). Emphasis may also be conveyed by the
use of emphatic particles. An example in English is ‘so’ (as in ‘That was so
amusing!’). In Arabic, independent pronouns (L, =i, s, > €lc.) may
also convey emphasis (cf. the example of +351 in Ch. 9.2.1).

One could go on adding indefinitely to the forms of connotative meaning.
For example, an utterance ‘Do you want to do the washing up?’ uttered in a
context where this was clearly a request to do the washing up, could be said
to have the connotative meaning ‘Do the washing up’. An ironic utterance
‘What beautiful weather!” uttered in the context of foul driving rain could be
said to have the connotative meaning ‘What horrible weather!’, etc. The
types of connotative meanings we have picked out in §§ 6.2-6.7 and in the
previous paragraphs of this section are, however, the most important for
translation purposes. These are therefore the ones which students should
concentrate on.

PRACTICAL 6
Practical 6.1 Collocation

Assignment
Translate the following extracts, paying particular attention to the English
collocational equivalents of the forms in curly brackets.

(@) From L ,aJ1 olabadl 5 aSall y ,Seuadl, a book about the role of the
military in Arab societies (l-i’urr;lphrys 1999: 6). (Translate the initial ‘._L;_'.JI as

‘societies’ here.)

Jots LoS elamiadl il phl gps dlall joaasll akinll sin Jadsy
Joes eosalaall y L ySoundl Luasll gy Juais Sl {Gabudl 544l1)
coulall e Taladl il ga e s Luasl|
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(b)Fromu.._,.....-Jlu).aJl._.L.Lg_. b paladll oy a5, anaarticle in o ol
magazine (Stabler 1999: 16):

OGS JOLTITE SUNNTET] S SRRYPETTRT IVUEORTT I -
Lo G Bulaial it b 5 S a gy ey el | J gl
5 PONCTNNTE R PN REETEDy

Practical 6.2 Collocation

Assignment
Complete the following translations by filling in the blanks.

(a) From b y¥1 3,2l pual ge o coliadly g liall Laal, an article in
the Egyptian magazine i 1| 54, (Hetherington 1996: 28):

lally sl e L1y apaally ol o Lasls wopall o [..]

[...] that war is always a declaration by means of of
both
(b) From < y—ai V § i ¢puailasl) Lo 15, £LaJl, an article in the

Lebanese newspaper g | (Jones 1999: 7) (the Kataeb also known as the
Phalange, are a Lebanese political party):

I may have lost the election, but I have won the of the
Kataeb.

Practical 6.3 Connotative meaning

Assignment
(1) Discuss the strategic decisions that you have to take before starting
detailed translation of the following text, and outline and justify the
strategy you adopt. You are to translate the text as part of an anthology
of modern Arabic short stories. Your intended readership are educated
English-speakers with only a general knowledge of the Arab world.
(ii)) Translate the text into English, paying particular attention to connotative
translation issues.
(iii) Explain the decisions of detail you made in producing your translation.
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Contextual information

This passage is from the beginning of a short story by (s 53! i g called
Ua I (a8l 1971: 66). This story was written shortly before the death of
Nasser (—aladl o a o Jlaa). sl sy had originally been an
enthusiastic supporter of Nasser, and had written numerous newspaper articles
in support of him in the 1950s and early 1960s. However, like many others,
he subsequently became disenchanted with Nasser, particularly following
Egypt’s defeat in the 1967 war against Israel. {la ,J| was published in
oz y3l i g0's short-story collection (e . The story concerns a
journey undertaken by a younger man and his father. The relationship between
the two men is close, perhaps almost sexual. As the story progresses, it
gradually becomes apparent that the father is dead. The story is regarded as a
direct criticism of Nasser’s regime, and even as a prophetic work predicting
Nasser’s fast-approaching death.

ST
e . " Il

Hlda i Yla Jayiw t cias ¥ s glashdl Baag (e y Ly =i
oloal ouSa S 1. aal Al ¥y elUo ¥ dua 11 waa way
B B s Y e s Caaiy | Lo AW - L
&idﬁi.rlxb&&u;g_&&!@Y S clbiaayl
LSTIL . 3 mll ol 53l Galbaddl gala . La<Ul g4l Loais
LSl y aas GUYI AU cad o elask G yel B3 paall 3iadl Uy,
el dyad cigdias b duelalo . Gl b« oo Lo Lalils 13,5
i ga s badia il Y dS i) Sy elialia il
ol sl G p sl 13a S el L (ggand G LG AIL y Ly
JS ¢ Jais La JS o 13S0y ¢ Jais ol ) @l elinl ) 13Ss . ual
L b Ola b (B Gipasl 3553 Huan Le JS Sa  Bule el paiol Ls
AML@‘).AM.UIHQHQJJA'IJL:‘.U_??lLJJ.LQJJAY
L Bk bl ool J50laIlS eliaan wly 3,

el i e 3 Y YRl ades LS
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formal properties of
texts

We have suggested that translation is most usefully taken not as a matter of
replicating an ST in the TL, but as a challenge to reduce translation loss. The
threat of loss is most obvious when the translator confronts general issues of
cultural transfer like those discussed in Chapter 3. However, many issues of
cultural transfer arise not from extra-linguistic cultural sources, but from
intra-linguistic sources, and specifically the demonstrable formal properties
of the ST. These properties actually present a threat of greater translation
loss than the more obvious one posed by the general question of cultural
transfer.

We have already seen an aspect of this in respect of semantic repetition
(Ch. 5.2). Repetition in Arabic of words with similar meaning in close proximity
can be used for emphasis or semantic precision. Frequently, however, it has
no more than a marginally decorative purpose. Other forms of repetition,
such as pattern repetition, root repetition, and lexical item repetition (Ch.
8), are similarly sometimes used for only marginal decorative effect. These
various formal fcatures result in a general cultural tendency, in some kinds of
texts at least, for Arabic to be more wordy than English.

Another example where demonstrable formal linguistic features can give
risc to problems of cultural transfer is provided by the traditional 34— a3
type of poem. The su—.—.a_3 is a feature of Arabic culture, and one that in
many ways has no correspondence with any form of poetry in English.
However, it is at least partially defined by features of versification, i.e. formal
features on the prosodic level, which are quite different from features of
versification in English poetry.

There are doubtless technical philosophical problems in establishing what
the demonstrable properties of texts are, but these problems are not our
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concern in this course. What matters for us is the fact that meanings and
effects triggered by a text must originate from features objectively present in
it. This is why the translator has to look at the text as a linguistic object.

In assessing the formal properties of texts, it is helpful to borrow some
fundamental notions from linguistics. Linguistics offers a hierarchically
ordered series of discrete levels on which the formal properties of texts can
be discussed in a systematic way. These levels complement each other, of
course. That is, although it is essential to distinguish between them when
analysing texts, they do not actually function separately from one another:
textual features on a given level always have their effect in terms of features
on all other levels.

It is obvious that in any text there are many points at which it could have
been different. Where there is one sound there could have been another
(compare ‘road tolls’ and ‘toad rolls’). Or where there is a question mark
there might have been an exclamation mark (compare ‘What rubbish? with
‘What rubbish!”). Or where there is an allusion to the Bible there might have
been an allusion to Shakespeare. All these points of detail where a text could
have been different — that is, where it could have been another text — are
what we shall call textual variables. These textual variables are what the
series of levels defined in linguistics make it possible to identify.

Taking the levels one at a time has two main advantages. First, looking at
textual variables on a series of isolated levels makes it possible to see which
are important in the ST and which are less important. As we have seen, all
ST features inevitably fall prey to translation loss in some respect or other.
For example, even if the TT conveys the denotative meaning (Ch. 5) exactly,
there will at the very least be phonic loss (Ch. 7), and very likely also loss in
terms of connotations (Ch. 6), register (Ch. 12), and so on. It is therefore
excellent translation strategy to decide in broad terms which category or
categories of textual variable are indispensable in a given ST, and which can
be ignored. To show what we mean by ‘broad terms’, we can take a simple
example on the sentential level of textual variables. If a particular text
contains complex sentences, the translator can scan on the sentential level
and decide whether this stylistic feature has a significant function. If it does
not, then the strategic decision will probably be that keeping the complexity
in the TT is less important than producing a clear, idiomatic TT in the kind
of style expected of TL texts of that particular type. In a literary ST, on the
other hand, complex sentence-structure may be crucial to textual effects: in
that case, the strategic decision on the sentential level might well be to create
similar effects through complex sentences in the TT, and to be prepared to
sacrifice details on other levels which, in this ST, have lower priority.

The other advantage in scanning the text level by level is that a TT can be
assessed by isolating and comparing the formal variables of ST and TT. The
translator or editor is thus able to see precisely what textual variables of the
ST are absent from the TT, and vice versa. This makes the assessment of
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translation loss less impressionistic, which in turn permits a more self-aware
and methodical way of reducing it.

We suggest six levels of textual variables, hierarchically arranged, in the
sense that each level is built on top of the preceding one. Thus, we can think
of the phonic/graphic level as being at the bottom of the hierarchy, followed
further up by the prosodic level, the grammatical level, the sentential level,
the discourse level, and at the very top the intertextual level. These features
constitute the formal matrix, which is part of the overall schema of textual
matrices, represented at the end of the Introduction to this book. Note that
the representation there places the elements of the formal matrix in the reverse
order to the hierarchy as we have just outlined it: thus, the phonic/graphic
level is represented at the top and the intertextual level at the bottom, etc.
This is because the representation of the schema of textual matrices in the
Introduction typically presents elements in the order in which they occur in
the book (as discussed in the Introduction itself), not according to any more
abstractly conceived overall hierarchy.

Using the term ‘hierarchy’ here is not meant to imply that features on a
‘higher’ level are by definition more important than those on a ‘lower’ level:
the variables only have their effect in terins of one another, and their relative
importance varies from text to text or even utterance to utterance. Other
categories and hierarchies could have been adopted: we have chosen this
hierarchy because of its practicability, not for its coherence in abstract linguistic
terms. We shall progress ‘bottom up’, from phonic detail to intertextual
considerations. We have chosen this order simply because we have found
that students are more comfortable with this than with a ‘top down’ approach.
In Chapters 7-10, we shall work our way up through the levels, showing
what kinds of textual variable can be found on each, and how they may
function in a text. This method does not imply a plodding or piecemeal
approach to translation: applying the matrix analysis quickly becomes
automatic and very effective.
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7.1 THE PHONIC/GRAPHIC LEVEL

Although they are the ‘lowest’ in the hierarchy, the phonic/graphic and prosodic
levels of textual variables demand as much attention as any other — even if
the considered decision proves to be that they are not important enough in a
given ST to be allowed to influence translation choice.

Taking a text on the phonic/graphic level means looking at it as a sequence
of sound-segments (or phonemes), or as a sequence of letters (or graphemes),
or as both. Oral texts are normally only looked at in phonic terms. Written
texts are always first encountered on the graphic level, but they may need to
be looked at in phonic terms as well — in fact, from a translation point of
view, they are more often considered phonically than graphically. Although
phonemes and graphemes are different things, we shall normally refer to the
‘phonic/graphic level’, whether the text in question is an oral one or a written
one.

Language is nothing without the sounds of the utterances we hear, or the
shape on the page of those we read: every textis a phonic/graphic configuration.
These configurations are restricted by the conventions of the language the
text is couched in. This is why, the occasional coincidence apart, no TT can
reproduce exactly the same sequence of sound-segments/letters as any ST.
This always and automatically constitutes a source of translation loss. The
real question for the translator, however, is whether this loss matters at all.
The answer, as usual, is that it all depends.

Generally, we take little or no notice of the sounds or shapes of what we
hear and read, paying attention primarily to the message of the utterance. We
do tend to notice sounds that are accidentally repeated, but even then we
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attach little importance to them in most texts, especially in written ones.
Often, however, repetition of sounds is a significant factor, so it is useful to
have precise terms in which to analyse them.

7.1.1 Alliteration, assonance, and rhyme

Repetition of sounds can generally be classified either as alliteration or as
assonance. There are various current definitions of these terms. For this
course, we shall define alliteration as the recurrence of the same sound or
sound-cluster at the beginning of words, as in ‘two tired toads’ or ‘all awful
omithologists’. We define assonance as the recurrence, within words, of the
same sound or sound-cluster, as in ‘a great day’s painting’, or ‘a swift
snifter afterwards’. The two often occur together, of course, as in ‘French
influence also explains Frederick II’s splendid castles in the South of Italy
and Sicily’. Terminal sounds that are not rhymes are best defined as assonance;
the five [z] sounds in the following are most simply described as assonance:
‘jazzy photos of animals in zoos’. A vital point to remember is that, as all
these examples show, it is the sound, not the spelling, that counts in discussing
alliteration and assonance. Even in Arabic, where the correspondence between
graphemes and phonemes is much closer than in English and therefore this is
not generally such an issue, the translator has to be aware whether a letter
such as 3 is to be pronounced as ‘a’ oras ‘at’ in a particular context.

In general, the more technical or purely informative the text, the less
account translators take of sound patterns, because they hardly ever seem to
have any thematic or expressive function. That is true of the sentence about
Frederick’s castles, and it is true of the following sentence from a text on
coalmining: ‘Testwork has been carried out on screenbowl centrifuges
dewatering froth-floated coal.” The alliteration and assonance in these two
examples are incidental to the message.

However, many texts are marked by the deliberate use of phonic patterns
for expressive purposes. The less purely factual the text, the more this tends
to be the case. The most obvious example is poetry, where various types and
degree of rhyme are found, as well as alliteration and assonance. We shall
say that two words rhyme where the last stressed vowel, and all the sounds
that follow it, are identical and occur in the same order, as in ‘bream / seem’,
‘Warwick / euphoric’, ‘incidentally / mentally’. So, in the mining example,
‘screenbow]’ and ‘coal’ are at best imperfect rhymes, because ‘coal’ is stressed
but ‘bowl’ is not. However, as regards phonic effects, the only difference
between poetry and many other genres is one of degree: alliteration, assonance
and even rhyme are often exploited in fiction, drama, journalism, polemic,
and so on.

What are the implications of these observations for translators? As always,
the translator must be guided by the purpose of the text, the needs of the

www.kaues.org



82 Thinking Arabic translation

target public and, above all, the function of the phonic feature in its context.
In general, the sorts of feature we have been looking at will not have expressive
function in a scientific, technical or other purely informative text, so the
translator can happily ignore them. Even in the mining example the considerable
loss on the phonic/graphic level will simply not matter.

Sometimes, of course, even if the ST contains no marked phonic features,
a draft TT will inadvertently contain a distracting concentration of sounds. In
general, the translator will want to avoid introducing tongue-twisters or other
phonic effects that impair the TT’s communicative function.

In this light consider the following:

[Tl g oess

Brown (1996: 13) translates this as:

He used to study the reality behind the contradictions of the City of
Oppression where he grew up.

3 ‘society’ has not been translated; including ‘society’ would have
resulted in something like ‘He used to study the reality behind the contradictions
of the society of the City of Oppression where he grew up’. Here the phrase
‘contradictions of the society of the City of Oppression’ with its multiple
alliterations and assonances is particularly difficult to pronounce.

The use of phonic echoes and affinities for thematic and expressive purposes
is sometimes called sound-symbolism. It takes two main forms. In the context,
the sounds of given words may evoke other words that are not present in the
text. Or the sound of a given word occurs in one or more others, and sets up
a link between the words, conferring on each of them connotations of the
other(s). The first two lines of Keats’s ‘To Autumn’ offer simple examples
of both:

Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun; [...]
(Keats 1958: 273)

The context is crucial. Given the title of the poem and the reference to
fruitfulness, ‘mellow’ is almost certain to evoke ‘yellow’, a colour of fruit
and autumn leaves. In its turn, the ‘sun’ is likely to be a rich yellow, glowing
like a ripe fruit through the autumn haze. These two effects ensure that the
‘mists’ are received positively by the reader/listener, and not as cold, damp,
and grey. The alliteration in ‘mists ... mellow ... maturing’ reinforces the
effect, and also gives ‘maturing’ an intransitive sense as well as its transitive
one: the sun itself is growing mature as the year advances. Further, if the sun
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is maturing (whether in the year or in the day), it may well be low in the sky;
if so, it looks extra big when seen through the mist, like a swelling fruit. The
[m] in ‘bosom’ links this word, too, with the other three; so the mellow fruits
are perhaps reminiscent of milk-filled breasts, as if season, sun and earth are
affectionately uniting in maternal bountifulness. This suggestion is itself
reinforced by the alliteration and assonance in ‘fruitfulness ... friend’, and by
the alliteration and assonance on [s] throughout the two lines, which associates
all these key words still more closely with one another.

Not many translators earn their livings translating poetry, of course. But
in respect of sound-symbolism — as of many other things — poetry offers
extremely clear examples of vital factors which all translators do need to
bear in mind. The Keats example is useful for this very reason. Practically
none of the images and associations we saw in those two lines derive from
denotative meaning alone — that is why perceiving and reacting to sound-
symbolism is bound to be subjective. All of them are reinforced, and some
are actually created, by phonic features. Yet those phonic features are
objectively present in the text. This points to the first factor that needs to be
remembered: unlike many other sorts of symbols, those in ‘sound-symbolism’
do not have a single unchanging meaning. In fact, none of the phonic features
in the lines from Keats has any intrinsic meaning or expressive power at all.
Such expressiveness as they have derives from the context — and that is the
second vital factor. In a different context, the same features would almost
certainly have a different effect. The sounds of the words have their effect in
terms of the denotative and connotative meanings of the words. So, without
the title, ‘mellow’ might very well not evoke ‘yellow’. Neither is there anything
intrinsically mellow, maternal or mature about the sound [m]): the smell in a
pig-yard might be described as ‘the mingling miasmata from the slime and
muck’. And, in [fr], there is as much frightful frumpishness as there is
fruitfulness and friendship.

In other words, translators confronted with sound-symbolism have to decide
what its function is before they start translating. The aim will be to convey as
much of the ST message as possible. If it is essential to this message that the
TT convey sound-symbolism, it is almost certain that the TL sounds involved
will be different from the ST ones: trying to reproduce phonic effects and
affiliations in the TT usually entails far too great a loss in respect of denotative
and connotative meaning. The translator’s question therefore has to be: is
what matters the specific sounds in the ST’s alliteration, assonance, etc., or is
it rather the fact that there is alliteration, assonance, etc? Fortunately, the
latter is usually the case, and it is usually possible to compensate for the loss
of given ST phonic details by replacing them with TL ones that have a
comparable effect. Consider the following:

[]g__\a:aJ|‘5.Al__a.:'lJ CPJIH—A‘:.A‘I o JlJA J|J.;J| ulS
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This has been translated (Brown 1996: 21) as:

Their conversation was that of the wounded, who were tormented by
their wounds and worn out by exhaustion.

Here the Arabic makes use of various kinds of repetition (cf. Ch. 8) to
achieve a sense of emphasis, stressing the degree to which the people concerned
were ground down by their afflictions. The English translation compensates
in kind and in place by the use of alliteration (‘wounded’, ‘wounds’ and
‘worn’), and assonance (‘wounded’, ‘tormented’, ‘wounds’, ‘worn’, ‘ous’
and ‘exhaustion’), to give a similar sense of emphasis.

Similar remarks apply to rhyme. There can be no hard and fast rule
regarding rhyme in translation. Each TT requires its own strategy. Often,
producing a rhyming TT means an unacceptable sacrifice of denotative and
connotative meaning. With some sorts of ST (especially comic or sarcastic
ones), where the precise nuances of meaning are less important than the
phonic mockery, it is often easier, and even desirable, to stock the TT with
rhymes and echoes that are different from those of the ST, but just as obtrusive,
and to similar effect. Some genres of writing in Arabic also make use of
rhyme, and particularly of c:_-..'m, or ‘thymed prose’ (cf. Ch. 10.3.1) in contexts
where rhyme would be highly inappropriate in English. Consider the following:

=

This has been translated (Brown 1996: 13) as:

It was not in his power to smother the fire in his heart with indifference
or, by listening, to disguise his grimace.

The Arabic contains a double rhyme, u_dn_; - i—=sand L_a YL -
«Li oYL (it also involves parallelism, Ch. 5.2.1; and pattern repetition, Ch.
8.2.3. 1) The rhyme here is obviously deliberate in the Arabic; in fact the
writer employs rhyme at various points in the book, particularly in ‘poetic’
contexts which reflect the inner life of the central character ,.l—a. In the
context of an English novel, however, such rhyme would seem highly
inappropriate and probably comic. The translator has accordingly ignored the

rhyme in her translation.
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7.1.2 Onomatopoeia

The only time when a translator is likely to want to try replicating ST sounds
is when they are onomatopoeic. Onomatopoeia must not be confused with
alliteration and assonance. An onomatopoeia is a word whose phonic form
imitates a sound - ‘splosh’, ‘bang’, ‘cuckoo’, etc.

Standard Arabic has a fair number of words which can be regarded as
onomatopoeic; colloquial dialects probably have more. Perhaps the most
obvious cases in Standard Arabic are doubled and reduplicative verbs
(reduplicative verbs being quadriliteral verbs in which the third and fourth
radncal repeat the first and second radlcal) Examples of doubled verbs are:
¢L ‘to crack, pop; to clack, smack, flap’; H ‘to chirp; to creak (door); to
squeak, screech; to grate, scratch; to gnash, chatter (teeth)’; o-‘ ‘to knock,
rap, bang (on the door)’. Examples of onomatopoeic redupllcatlve verbs are:
L,.Im\Jn to crack, snap, rattle, clatter, chug, pop, crash’; ,.a ,.s ‘to let outa
piercing cry, scream shrilly’; 9.\_:.{ ‘to buzz, hum; to drone; to hum softly,
croon (a song); to murmur’; pg—ap ‘to say “hmm’’; to mumble, mutter; to
grumble; to growl, snarl; to hum, buzz, drone’ (all definitions from Wehr).

There are often marked linguistic discrepancies in onomatopoeia as between
different languages. Thus, the fact that a word in one language is imitative of
a particular sound does not necessarily mean that a word in another language
which imitates the same sound will be part.icplarly similar phonically to the
word in the first language. Thus, although s sounds rather like ‘drone’, it
does not sound anything like its most normal translation equivalents ‘hum’
and ‘buzz’. Similarly, the fact that an onomatopoeic word exists in one
language to describe a particular sound does not necessarily mean that a
similarly onomatopoeic word will exist in another language. Thus, ‘snore’ is
hardly onomatopoeic in English, whereas _,_x:,_s is obviously so in Arabic.
Finally, while onomatopoeic words in different languages are often in some
sense similar in terms of meaning, the range of meaning which they have
will very often differ significantly (e.g. og4—a-a ‘to say “hmm”; to mumble,
mutter; to grumble; to growl, snarl; to hum, buzz, drone’).

Because of the differences in onomatopoeia between languages, care may
be needed in translating an ST onomatopoeia, particularly when it has a
thematic or expressive function. Frequently, the safest approach may be to
translate the ST onomatopoeia with something other than a TT onomatopoeia,
with or without some form of compensation. A case in point is the short
story by sus al i g entitled (g1 (s¥1 45, which deals with the nature of
extreme pain, both physical and psychological. i i is an onomatopoeic
expression in Egyptian Arabic, rather similar to ‘ouch’ in English. However,
‘The Language of Ouch’ sounds rather too difficult to interpret in English to
be a viable story title, perhaps because ‘ouch’ in English is typically used as
an inte